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Caxetak

Hapexpa lMeTtposuh npunaga cassexhy OHWMX MarucTpanHux IMYHOCTU
Koje Cy NOHOC CBOjUX HaLMOHanNHWX nctopuja, koje AoMuUHupajyhn ceojom
€roxoM 3paye 1 U3BaH 1 U3HaA e, npesasunnasehun n cBojy cpeauHy u
cBoje Bpeme. To Cy KIby4YHe NMYHOCTU Y reHe3n pa3Boja jeqHor Hapoaa,
Koje CBOjUM OenoM Aajy enemeHTe garber nyta, cyctvxyhu 6yayha Bpe-
MeHa u apyre kyntype. lNpunagHuk TakeBe MOPOAMLE M3Y3EeTHUX Y CBa-
KoM cmucny, Hagexgaa MNeTtposuh je 3a cBora, paHO MPEKNHYTOr XUBOTA,
pa3makna mehe BpemeHa, UCTOPUJCKOr pa3Boja, XyMaHUCTUYKe uaeje un
nokanHe kyntype. CynepvopHa, camoyBepeHa u 6opbeHa, HeobuyHe
VHTENUreHuuje Koja je carnegasana nNpoCTPaHCTBO CBETCKMX BUAMKA, a
Bonehu cBoj Hapoa, xutana je ga CBOjUM 3aHOCOM, MAearnoM U XPTBOM
03apu 1 MpoLMpy BMAMKE CBOjUX CaBpeMeHuka v yTpe nyT Gyayhum
nokorbewuma. NatpuoTtmsam je 6uo HagexawH Hajoybrbu 3aHoc. Uy
Bpeme bankaHckux patoBa, Hagexaa je xxerby u moryhHocT ga nomor-
He oTalbnHW npenosHana Kao CBOj XUBOTHW 3afaTtak, focrnedHa CBOjUM
craBoBuma 13 1903. 1 3a Bpeme aHekcnoHe kpuse 1908. roguHe. buna
je Tamo rge je HajTexe, paguna je u nomarana Ha camom 6ojuLLTy, jep joj
HeH 6opbeHun ayx He 61 fao Mupa pagom y nosaauHu. Hagexaa, nobpo-
BOSbHa BonHu4apka, npatuna je BojcKy oA paTuwiTa Ao paTtvwTa, Tpnehu
xpabpo cBe BpemeHcke Henpunuke. Mwna je newmue n Ha Koky, cByaa
je ctnsana ca cBojoM 6onHMLOM unu 3aBojuwitem. [peBujana je paHe
1 HenpujaterbCkuM pamweHnumma. Parwennum n 6onecHuum cy je bnaro-
curbanu, nekapv je xsanunu u aueunu joj ce. Hanop je 6uo nperexak,
Heryjyhu gpyre, 3axBaheHa enugemunjom Tudyca, Hagexga ce n cama
pa3bonena u nonako onopaerbana. lNovetak MpBor ceeTckor pata no-
HOBO je 3Ha4no nNo3unB Hapexam aa ocTaBu KMYULLY U HacTaBu ca CBOjOM
XyMaHum pagoMm. Mctor TpeHa ce jaBuna BpxoBHOj komaHau kako 6u go-
6una pacnopen. MHore xeHe cy Heroparne paTHUKe, ann caMmo HEKOMMKO
je ogpeheHo 3a npaBy BOjHUYKY Cnyx0y of cTpaHe caHuTeTa npu Bpxos-
Hoj koMaHau. JedHa of wux je 6una n Hapgexpa Metposuh. Jogenvnu
cy je norbckoj 6onHuum [lyHaBcke auBusmje. Y nCMUMa Koje nuLle TOKOM
Tor nepuofa HagexanHe peun cy nMnpecusHe, AuprorBe cBojom Ay6o-
KOM MCTMHOM [OXUBIbaBaha rbyacke 6ecnoMonHOCTU npea Tparefmjom
MacoBHe cMpTu. PaTHnum cy nosHasanu Hagexay 3 TpeHyTaka Koju cy
npeBasvnasunmn rbyacky cHary, BeoMa Cy je LeHWnu, NoLiToBanu HeHy
XpabpocT 1 NoxpTBOBaHOCT. TOKOM 3aTuLLja, a HakoH nobeae cpncke Boj-
cke y Liepckoj n Kony6apckoj 6uumn, Hapexaa novetkom 1915. ognasun y
Ckonrbe, rge ce Hanasu keHa nopoavua. Beh y debpyapy ncte roguHe
Hapexga ctyna Ha CBOjy paTHy AyXHOCT. Y BpxoBHOj komaHan nobuja
mMoryhHocT ga 6upa n3amehy Bule npepnora, kKao U caonwTexwe Aa He
Mopa Aa ce Bpatu y BarbeBo. bes npemuwrbama 6upa HajTexxe — CBOjy
6onHuuy kog BarbeBa. HakoH CyBoGopcke 6utke y Barbesy, enuaemuja
nerasor Tudyca je o4HOCUNA XUBOTE BOjHUKA, LIMBUNA, nekapa 1 60nHun-
Yapa y HeyMorbuBuM pasmepama. Y BarbeBo ctwxe n Hagexaa 13 noss-
cke 6onHuue kao ncnomoh mManobpojHOM caHUTETCKOM ocobrby. Kpajem
MapTta Hagexpa oboneBa o tudyca. Kaga je mana y mocterby 6una
je moTnyHo ucupnibeHa 1 6ornoBana je camMo cegam gaHa y BarbeBCKOj
6onHuum. obpoBorbHa 6onHuyapka | pesepsHe BarbeBcke bonHuue Ha-
nexpa Metposuh ymupe 3. anpuna 1915. roguHe.

Abstract

Nadezda Petrovi¢ belongs to the constellation of masterful human be-
ings who are the pride of their national histories, dominating their era
and radiating above and beyond it, surpassing both their immediate envi-
ronment and the age they live in. These persons are instrumental in the
development and growth of their people, tracing the path to be followed
in their work, to catch up to future times and other cultures. A member of
this constellation of extraordinary persons, Nadezda Petrovi¢ has over-
come the boundaries of time, historical development, humanist ideas and
local culture in her short, prematurely ended life. Superior, self-confident
and tenacious, she had an unusual intelligence that was able to perceive
the entire vast expanse of the world. With her love for her people, she
rushed to illuminate and broaden the views of her contemporaries and
clear the path for future generations with her vision, her ideals and her
sacrifice. Patriotism was the deepest of Nadezda’s passions. At the time
of Balkan wars, Nadezda recognised her desire and her capability to help
her homeland as her mission in life, staying true to her positions from
1903 and annexation crisis of 1908. She went where the situation was
the direst, she worked and helped on the front lines, because her fighting
spirit would not let her stay in the rear. As a volunteer nurse, Nadezda
followed the soldiers from battlefield to battlefield, suffering all types of
weather without complaint. She would walk and she would ride, her hos-
pital or ambulance reaching all the places she was needed. She also
dressed the wounds of captured enemy soldiers. The wounded and the
sick blessed her, doctors praised and admired her. The work was too
hard and in tending to others, caught in a typhoid outbreak, Nadezda fell
ill and recovered slowly. The beginning of World War | was yet another
summons for Nadezda, to put down her paintbrush and continue with her
humanitarian work. She immediately reported to the High Command to
get her marching orders. Many women tended to the wounded, but only
a few were accepted into the real military medical service by the Surgeon
General of the High Command. Nadezda Petrovi¢ was one of them. She
was assigned to the field hospital of the Danube division. In letters writ-
ten during this time, Nadezda’s words are impressive, touching in their
profound honesty of experiencing human helplessness in the face of the
tragedy of mass deaths. Soldiers knew Nadezda from the moments that
transcended the strength of ordinary humans. She was highly appreciat-
ed, her courage and self-sacrifice earned her great respect. During the
periods of cease-fire, after the victory of the Serbian army in the battles
of Cer and Kolubara, at the beginning of 1915, Nadezda went to Skopje
where her family was located. Already in February that year, Nadezda
resumed her war duties. The High Command offered her a choice of sev-
eral proposed positions, and told her that she didn't have to go back to
Valjevo. Without a second thought, she picked the most difficult post — her
hospital in Valjevo. Following the battle of Suvobor near Valjevo, an out-
break of spotted typhus fever claimed the lives of soldiers, civilians, doc-
tors and medics in terrifying numbers. Nadezda arrived to Valjevo from a
field hospital as aid sent to the small medical team. At the end of March,
Nadezda was infected with typhoid. When the infection finally caught up
to her, she was completely exhausted: she would only be a patient in the
Valjevo hospital for a week. Volunteer nurse of the 1st Reserve Hospital
in Valjevo, Nadezda Petrovi¢, died on 3 April 1915.

366

TOOUWTE 96  CBECKA 3

CEMTEMBAP 2022



YBopg

Hapexpna lMetposuh (cnvka 1) npunaga cassexhy OHWX
MarmcTpanHux IMYHOCTU Koje Cy MOHOC CBOjMX HaumoHarn-
HUX UcTopwuja, Koje OMUHMPajyh CBOjOM ernoxom 3pade
W 13BaH 1 U3Haj He, npesasunasehn n cBojy CpeauHy u
cBoje BpeMe. TO Cy Kiby4YHE JIMYHOCTU Y reHesn pasBoja
jeoHor Hapofa, Koje CBOjUM AerioM Aajy enemeHTe garber
nyta, cyctmxyhu 6yayha BpemeHa u apyre kyntype. OHa
je cnukana, nucana, roeopuna, nomarana, Herosana, jea-
HOM pedjy 6una je 6opal, 3a Hanpegak YoBe4YaHCTBa Y CBa-
KoM cmucny. Y HagexauHoj AMHAMWYHOj, MHOrOCTPaHo)
aKTUBHOCTM HEMA AeNaTHOCTU Koja 6u buna npenesaHTHa
3a 3a0CTaBLUTMHY KOjy je ocTaBuna Oygyhum nokorbemwu-
Ma. Y cBOM pasBojy Hagexaa je MHOro pagmna, MHOro Bu-
gena, MHoro yyuna. Npu Tome je Haunasuna Ha CPOAHOCT
N KOHTaKkTe, anv OHa HUKada Huje vna HU4YnjUM, OCUM
CBOjUM NMYHUM nyTeM. OCHOB HEHOT LIeMNOKYNHOr XMBOTa
W gena nexu y heHoj MMYHOCTU, 3aHECEHO] U CTPacHOj, Y
HEHOj 3arbyBIrbeHOCTN Y criobogy, Y HEeHOj XKerbu Aa CTBO-
pn HOBa, CaBpeMeHa cxBaTawa Yy YMETHOCTU U KynTypw,
WCTOBPEMEHO CBOjMM nNaTpuoTU3MOM npyxajyhn Hesa-
MEeHIbMB NpumMep y obrnactn xymaHnama. bes nosHaBama
HapexanHor »xuBOoTHOT nyTa Kao crimkapa, hepke, cecTpe,
npujatersa, nucua, dortorpada, BojHMKa U 406POBOIbHE
DOonHMyapke, He MOXe ce LEernoBUTO CXBaTUTW eceHuuja
HeHor 6rha kao XymaHucTe y NnpaBoM CMUCHY Te peyu.

Introduction

Nadezda Petrovi¢ (Figure 1) is one of those masterful peo-
ple who are the pride of their national histories, dominating
their era and radiating above and beyond it, surpassing
both their immediate environment and the time they live in.
These persons are instrumental in the development and
growth of their people, tracing the path to be followed in
their work, to catch up to future times and other cultures.
She painted, wrote, spoke, helped, tended — in a word, she
fought for the progress of mankind in every way imagin-
able. In NadezZda’s dynamic, multifaceted work there is no
activity that would be irrelevant for the legacy she left for
posterity.

As she developed, Nadezda worked a lot, saw a lot and
learned a lot. She did encounter kindred spirits and made
contacts, but she would never follow in anyone’s footsteps
but her own. The foundation of her entire life and work lies
in her personality, her strong vision and passion, her love
of freedom, her desire to create new, contemporary under-
standing in art and culture, while at the same time setting
her patriotism as an irreplaceable example in humanism.
Without knowing Nadezda’s journey as a painter, daugh-
ter, sister, friend, writer, photographer, soldier and nurse
volunteer, it is impossible to come to a comprehensive un-
derstanding of the essence of her being as a humanist, in
the true sense of that word.

Cnuka 1. Hagexpga lNetposuh
U3Bop: Wikipedia, ,Hagexga Netposuh”

Figure 1. Nadezda Petrovi¢
Source: Wikipedia, “Hagexaa MNMetpoBuh*
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Hapexpa MNeTtpoBuh — paHe roanHe

Hapexnpa je poheHa y Yauky, 11. oktobpa 1873, a y beo-
rpag weHa nopoavua npenasw 1884. roguHe. HagexamH
otau, Aumutpuje-Muta Tlletposuh (1852-1911), 6uo je
npeaceaHvk nopecke ynpase, Hapo4HW NOCHaHuK, UCTopu-
yap 1 KornekuMoHap ctapux gokymeHarta. HagexguHa maj-
Ka, yunterbmua Munesa 3opuh, cectpuumnHa CBeTosapa
MwuneTtuha, Takohe je 6una obpasoBaHa, HAPOUNTO HAKIO-
HeHa ncrtopuju n noesuju. lNMopoauua lNetposuh je umana
JeBeTopo felle, a TaneHat Hajctapuje kKhepke Hapexne
je buo nogpxaH ca noHocoM. [leua cy ce Takmu4yumna Ha-
JapeHowhy y nucaky necama 1 cTBapaky My3uke na cee
00 uctopuje n cnvkapcTea. Npeko oua Hagexaa je 6una
XXWBO 3aMHTEpecoBaHa 3a NonuTuKy, a O4eB NpujaTers, Lie-
HeH 1 nNpusHat cnukap, bophe Kpctuh (1851-1907), 6uo
je HeH npBu yunTers cnvkapcTea. Hagexaa je HakoH 3a-
BpLUeHe Bulue xxeHcke wkone, a curypHa y Kpctuhese no-
yKe, Hanucana monby MMHUCTPY NPOCBETE Aa je nocTasu
Ha MeCTO HacTaBHULUE LpTaka y cpearoj wkonu. Oa 6u
joj ce ogobpuna TpaxeHa kBanudukaumja ynyheHa je Ha
nonarawe Mcnuta npeg KoMUCKUjOM, Te je HaKOH Morioxe-
Hor ncnuta, 1. centembpa 1893. roguHe NocTaBrbeHa 3a
yunTerbuuy LpTaka y 6eorpaackoj BuLLoj skeHCKoj LKonu.
[MapaneHo ca no3uBoM yuyuterbuue, Hagexaa HacTtaBrba
cBOje Jarbe wkonosame. NognHe 1895. Yex Kupuno Ky-
Tk (1869—1900) oTBapa CnMKapcKy W LpTayky LUKOMy.
Ynpaeo je Hagexpna [lletposuh Guna 1896/97. roguHe
npBa y4eHuua y HOBOOTBOPEHOM XXEHCKOM Oferbemny, a
Kytnukosy wwikony noxahana je ase roguHe. Pag ko Kp-
ctuha 3a To BpeMe Huje npekugana. Hema HMkakBe CyMHe
aa je Kpctuhes ytuuaj 6vo npecynaH ga Hagexga ogabe-
pe MuHxeH kao 6a3y farber LKonoBama.

Yuutersuua uptawa Buwe xeHcke wkone 1898. rognHe
nvLie Mondy MUHUCTPY NPOCBETE U LPKBEHMX NOCMnoBa Aa
joj ce ogobpwu rognHe oacycTBo 1 ogpean nomoh ga 6um
ce morna ycaBpwutn Ha Crnvkapckoj akagemujy y MuH-
xeHy. MuHuctap npoceete, AHgpa Thophesuh, ogobpasa
Hapgexan TpaxeHo oacycteo of 1. HoBembpa 1898. o 1.
HoBembpa 1899. rogMHe ga ©v Morna NpPoayXnUTU ydyene
Ha MuHxeHckoj akagemuju. Hagexga he y HapegHe vetu-
pu roguHe CBOjOM YMoOpHoLwWwhy 4o6uTKM of CTpaHe MUHU-
cTpa npocseTe MoryhHocT fa ce wkonyje y Munxeny [1].

MwuHxeHcku nepuopg (1898-1903)

Hapexpa 1898. ctwke y MuHxeH, Bpro y36yarbnes amou-
JEHT Yy BpeMe H-eHOr YEeTBOPOroAWLLIH-Er LUKOMOBaHa, Y
KOMe Cy 3aHeCeHW YyMETHMLM HEeyMOPHO Tparanu 3a Ho-
BMM. Ynujana je cBe oko cebe CBOjUM pasgparaHum Temne-
paMeHTOM, pago3HanMM OyxXoM 1 XUTPOM OLUTPOYMHOLLhy
n 6uctpnHoM. Bnagana je TakBa knvMMa y Kojoj je cBaka

Nadezda Petrovi¢ — the early years

Nadezda was born in Cagak, on 11 October 1873. Her fam-
ily moved to Belgrade in 1884. Nadezda’s father Dimitrije
— Mita Petrovi¢ (1852-1911) was the chairman of the Tax
Administration, Member of Parliament, historian and col-
lector of old documents. Nadezda’s mother, schoolteacher
Mileva Zori¢, niece of Svetozar Mileti¢, was also educat-
ed, especially favouring history and poetry. Petrovi¢ family
had nine children, and the talent of their eldest daughter
Nadezda was proudly supported by the family. The chil-
dren competed amongst themselves with their talents in
activities ranging from writing poetry and music to history
and painting. Through her father, Nadezda gained a keen
interest in politics, and her father’s friend, renowned and
acknowledged painter Dorde Krsti¢ (1851-1907) was her
first art teacher. After graduating from the Higher School
for Women, confident in what Krsti¢ taught her, Nadezda
wrote a petition to the Minister of Education to appoint her
as the art teacher in a high school. In order to gain the
requested qualification, she was referred to take an exam
before a commission. After passing this exam, she was ap-
pointed as the art teacher at the Higher Women’s School
in Belgrade on 1 September 1893. In parallel to her work
as a teacher, Nadezda continued her education. In 1895,
Cyril Kutlik (1869-1900), a Czech national, opened an art
school for drawing and painting. Nadezda Petrovi¢ would
be the first student in the newly opened women'’s class in
1896/97; she attended Kutlik’s school for two years. She
did not stop working for Krsti¢ during this time. There is
no doubt that Krsti¢’s influence was the main reason she
chose Munich for her further education.

The art teacher at the Higher Women’s School wrote a pe-
tition to the Minister of Education and Church Matters in
1898 to approve a year’s leave of absence and provide
her with assistance, so that she could further develop her
skills at the Painting Academy in Munich. The Minister of
Education, Andra Dordevi¢, approved the leave Nadezda
asked for starting from 1 November 1898 to 1 November
1899, so that she could continue her studies at the Munich
Academy. Over the next four years, Nadezda’s persistence
would win her support from the Minister of Education for
her studies in Munich [1].

The Munich years (1898-1903)

In 1898, Nadezda arrived in Munich, a lively and exciting
community at the time of her four-year studies, where pas-
sionate artists engaged in endless pursuit of the new. She
absorbed all around her with her cheerful temperament,
curious spirit and quick and sharp mind. The atmosphere
at the time was such that every idea would resonate, and
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naeja Hanasuna cBoj odjek, a cBaku 3Hanay mMoryhHocT
peanusaunje. bopaBkom y MuHxeHy y BpeMe HacTajarba
Hemayke MofepHe ymeTHocTw, Hagexaa uspacta y ymer-
HWKa eBporckor obpasoBara, ca U3paXeHUM OTBOPEHUM
CTaBOM npema gornasehum moaepHum npasuuma. Hage-
XOVMHa MHOBAaTMBHA KOHUEMLUMja cnukapctea Aobvja ceoje
KOpeHe Yy NUKOBHOj KNnuMu MuHxeHa.

HapexanH MyHxeHcku nepuop nokasyje ase dase. lNpea
je obenexeHa ambunjeHToM AxGeoBe LUKOMNe, a gpyra pa-
nowm kop Jynujyca Ekctepa. MuHxeHcka akagemuja fMkoB-
HUX YMETHOCTW Taja jOL HUje umana XeHCKO OAerbemne,
Te ce Hagexpa 17. HoBembpa 1898. roguHe ynucyje y
wkony CroBeHua AHTOHa Axbea (1862-1905). Hese-
nviKor npefsHawa, anu Benuke YNOopHOCTU Aa MOCTUrHE
XerbeHo, OTBOpPEHOr cpua v ounjy, Hagexnaa je, ca ypohe-
HUM jOj MOBeper-eM Y rbyae, nyctuna ga je Axbe ysoam y
npobneme cnukapcTea. Y AxbeoBoj Wwkonu 3a Hagexay je
©O10o 3HavajaH cycpeT ca Tpu crioBeHadka crnvkapa, [poxa-
pom, Jakonnuem n JamoM, Koju cy ce nokasanuv npema hoj
He camo Kao Konere cnukapu, Beh v Kkao npujarersu un 3e-
Mrbauu, Te cy cTeknu HagexxamHo ayooko nowToBamwe. 3a
Hapexnay, kao ymeTHrKa — 6opLa y Manoj, KOH3epBaTMBHO]
CpeaunHu, OBU CNOBEHAYKM CIIMKapKU Cy 3HAYUIN LIENor He-
HOT XXMBOTa MHOro. Y reHe3n HagexauHe ymMeTHOCTU Apy-
ra dpasa MMHXeHcKe enoxe of nocebHor je 3Havaja. Taga
Cy MOCTaBIbEHE OCHOBE H-EHOI CTUNCKOr onpeferbea u
HEeH crneundunyaH TeXHUYKN noctynak. buno je To Bpeme
Kafa je yrnmaBHOM crvKara y3 noyKy nosHaTtor nreHapucTe
Jynwujyca Ekctepa (1863—-1934).

HapexauH MrHxeHckn bopaBak 61 ce HajagekBaTHUje MO-
rao obenexuTu jeaHoOM jeguHoMm pedjy — pag. lNMocne cBake
LLUKOSICKE roAuHe NpoBoAuna je jedaH nethu Mecel Kop,
kyhe y Beorpagy. MHoro je n nytoBana. bopasuna je y
Utanujun, beuy, byoumnewTn, bepnuHy. Y oBakBom pag-
HOM HanoHy Marno joj je BpeMeHa ocTajarno 3a gpyLITBO U
opmop. Nopen Tora, jow jengHa HagexauHa Benvka nacuja
ouna je n cdotorpaduja.

Cpb6ujaHcku nepuog (1903-1910)

MoyeTtak HagexauHe Gopbe, 6opbe daHaTMka croboae,
nounwe 1903. rogmHe nospatkom y CpOujy. YnopHa wu
cTpacHa Hapgexpga ce y 6opbu uena npepgasana BoheHa
MMWCMKjOM YMETHMKa U BepoMm poporbyba. Y NUKOBHOM 3a-
Tmwjy Cpbuje HagexauHo je cnukapcTBO AenoBano Kao
HeobOwyaH, NpogopaH 3Byk. Cee je y hemy O1no HOBO 1 A0
Taga y Cpbujn HeBuheHo. OHa je CBOjuM CTaBOM y OQHOCY
YMETHUK — Aeno npeTnocTasibana anconyTHy UHAMBUAY-
anHy cnoboay ctBapara. HagexxanHo cnvkapcTso Mputu-
pano je manorpahaHcky cpeanHy ybeheHy y Havena o y3-
BMLLEHOj NenoTn yMEeTHOCTW. 3aTo je rmacHO HerogoBake

every artisan would find a possibility to make his ideas a
reality. Her stay in Munich at the time when German mod-
ern art was emerging allowed Nadezda to flourish into an
artist of European education, with her mind wide open to
the upcoming modern art movements. NadeZda’s innova-
tive concept of painting would stem from the artistic climate
of Munich.

Nadezda’s Munich period manifested in two phases. The
first was marked by the atmosphere of Azbe’s school, and
the other with her work with Julius Exter. Munich Acade-
my of Fine Arts did not have a women’s department at the
time, so Nadezda enrolled in the School of Anton Azbe,
Slovenian painter (1862-1905) on 17 November 1898.
With little preliminary knowledge, but with immense per-
sistence in achieving what she desired to do, with eyes and
heart wide open and with her innate trust in people, she
let AZzbe introduce her to the issues in painting. At Azbe’s
school Nadezda would meet three Slovenian painters,
Grohar, Jakopi¢ and Jama, who conducted themselves
not just as her painter colleagues, but also as her friends
and compatriots, winning Nadezda’s deep respect. These
Slovenian painters would continue to mean a lot to Na-
dezda throughout her life as an artist and a fighter in a
small, conservative community. The second stage of her
Munich period is of particular importance for the genesis of
Nadezda’s art. This period laid the foundations of her style
and her particular technique. This was the time when she
painted mostly under the tutelage of the famous pleinairist,
Julius Exter (1863-1934).

NadezZda’s time in Munich can most adequately be de-
scribed by one word — work. After each school year, she
would spend one month of summer at home in Belgrade.
She also travelled a lot. She spent time in Italy, Vienna, Bu-
dapest, Berlin. With such diligence poured into her work,
little time was left to her to socialise and rest. In addition,
she had another great passion: photography.

The Serbian period (1903-1910)

As a fanatical lover of freedom, NadeZda’s fight began in
1903 as she returned to Serbia. Persistent and passion-
ate, Nadezda threw herself into her fight without reserve,
guided by her mission as an artist and her faith as a patriot.
In the relative quiet of Serbian art at the time, Nadezda’s
paintings seemed like an unusual, piercing sound. Every-
thing about them was new and never before seen in Ser-
bia. Her attitude, as an artist, towards her art rested on the
foundation of absolute individual freedom of creation. Na-
dezda’s art irritated the small-town sensibilities convinced
of the principles of sublime beauty of arts. Thus, wherever
Nadezda would exhibit her work in Serbia, loud criticism
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npatuno ceako HagexauHo nanarawe y Cpbuju. Anv oHa
Huje Guna og oHux koju ce konebajy. OBaj cykob ymMeTHU-
Ka 1 cpeguHe, Koju he ce npeTBopuTU y obenexje CBUX
HapexanHux uctynawa — jep oHa je 1 o4u 3aknonuna, a
3BaHWYHM CTaB Mpema HEHOM CIMKapPCTBY Huje ce BUTHO
n3mMeHno — ynotnyHuhe gusnoHomnjy HagexamHe nuyHo-
CTW, n3rpagntn og ke bopua, cnukapa — peBonyLmMoHapa,
cTpacHor 1 ybeheHor, ynopHOr 1u CMeror, jeqUHOr TakBor y
paHom nepuogy Hawe MogepHe.

Hagexnpa je imana cHare ga noTUCHe ropKO MCKYCTBO Mo-
cne ceoje npBe usnoxode y beorpagy 1900. roamHe, kaga
je buna goyekaHa Nno3HaToMm KpuTuKoM Y Yaconucy ,HOBA
MCKPA”. CxBaTuna je To Kao uHcpopmauumjy o HuBoy obpa-
30BaH-a jaBHOCTM Koja Huje buna gospena 3a HoOBO crnvkap-
cTBO. Hagexpaa je pasymena ga he npasu OpOHT KOH3ep-
BaTMBHOCTM [JOYeKaTu CBaKy MaHudecTauujy MogepHuX
cxBaTawa M yMena je Myapo [a KOHCTaTyje Ada je 3a cBe
notpebHo Bpeme, a [a je 3a BacnuTawe nyonuke notpeb-
HO mMano gyxe BpemeHa. 3ato, ga 6u ce notnyHuje mo-
rma bopuTtu 3a cBoje Hasope, Hagexaa ce oa nospatka y
3emrby, 1903. roguHe, noyena 6aBuTH N NyBANLUCTUYKOM
genatHowhy. 3a Wy je gpylWwTBEHa yrnora yMeTHuUKa buna
LUTO M BPCTa MUCUOHAPCTBA Ha KyNTYPHOM, HaLMOHaTHOM
N coumjanHoM nosby. 3aTo Kpyr MHTEpecoBaka y HeHUM
TEeKcToBMMa 0byxBaTa M MHOTO LUMpPE Of CaMor JIMKOBHOT
nogpydvja. buna je capagHuk BehuHe nucrosa y Cpbuju.
Mucana je, 0CMM O CrMKapPCTBY, O LUKOSICTBY M NOTPedU Mo-
OepHU30BaHa HacTaBHMX MeToAa, O 3a0CTaNoCTH KOA Hac,
0 HEOMNXOOHOCTU LMper 06pa3oBaha XXeHcke oMnaguHe un
€MaHUUNoBara XeHa yonwiTe, 0 4e4mjoj KiMXKEBHOCTH, O
MO30pULLTY U MY3ULM, O YMETHUYKOM BacnuTamwy nybnuke,
0 NOMUTUYKNM, HALMOHAMNHMUM 1 coumnjanHum npobnemmma,
3aTMM O paTHMM fdorahajuma u CBOjUM OOXMBIbajuma no
6ojuwTtuma. NMucana je o cBeMy LUTO je AOHOCUITIO U Hame-
Tano sBpeme koje je Hagexaga y Cp6uju og 1900. go 1915.
roguHe obenexuna CBOjUM WHTEH3VBHMM MPUCYCTBOM.
HapexaouHn TeKCToBM Cy mmanu nocebHy cneumnduyHocT,
HavnMme, OHa je nuwwyhu o apyruma nucana u o cebu.

Beh je 1903. roguHa nokasana fga ce keHa MHOrocTpaHa
aKTMBHOCT Yy JOMOBUHW Hehe 3a40BOSbUTH CaMO MUCaHOM
peyn, napanenHoj heHoM crnvkapcTay. OpywTBeHo-nonu-
TUYKM pag ncnyHuo je rotoso ueny 1903. roauHy, kao n
1908. y Bpeme aHekcuoHe kpuse, a og 1912. rogmHe 6una
je BuLIe BOjHUK 1 BonHmnyapka Hero crivkap. Ceojum pagom
Kao fa je xTena ga, y cBom 6eckpajHO cunHoMm ocehary
naTpuotusma, 3anaxyhu ce Ha 6e36poj cTpaHa, HafoKHa-
av Cpbuju LWITO HEKOMNWKO rognHa, 1 TO TELLKUX, HUje Herno-
CpeaHO yyecTBOBana y HeHOM XMBOTY.

Y BpeMe cTBapawa CBe Aybrber He3aLoBOIbCTBA PEXU-
mom AnekcaHgpa O6peHoBuha, Koje je obenexeHo cTpa-

followed. But she was not of the wavering kind. This con-
flict between the artist and their environment, which would
become a trademark of all NadeZda’s actions — as even
when she closed her eyes for the final time, the official po-
sition towards her art did not change much — would com-
plete Nadezda’s personality, turn her into a fighter, painter
— revolutionary, passionate and convinced, persistent and
daring, the only one of this kind in the early years of our
Modern art.

NadeZda had the strength to suppress her bitter experi-
ence of her first exhibition in Belgrade in 1900, which was
met by the well-known critique in the Nova Iskra maga-
zine. She took that as information on the level of education
among the population, which had not yet matured for the
new art. Nadezda understood that any manifestation of
contemporary beliefs would be met by a full-on offensive of
the conservativeness, and was wise enough to state that
everything required time and that educating the audience
would take a little longer. Thus, to be able to fight for her
world view more fully, from her return to the country in 1903
Nadezda became involved in publishing activity as well. For
her, the social role of an artist was equivalent to the role of
a missionary, but in the cultural, national and social plane.
Hence, her texts covered a much wider area of interest
than just art. She cooperated with the majority of journals
in Serbia. In addition to painting, she also wrote about ed-
ucation, the need to modernize teaching methods, on how
the country was lagging behind others, on the necessity
of providing young women with a broader education and
on emancipation of women in general, on child literature,
on theatre and music, on education of audiences on art,
on political, national and social issues, on war events and
her own experiences from the battlefields. Nadezda wrote
about all that came with the times that she coloured with
her intense presence, in the period from 1900 to 1915. Na-
dezda’s texts had a particular trait: in writing about others,
she also wrote about herself.

Already in 1903, it was obvious that her multifaceted activ-
ity in her country would not stop at just writing, in parallel
to her painting. Social and political work filled out her entire
year in 1903, as well as in 1908 at the time of the annex-
ation crisis; from 1912, she spent more time as a soldier
and nurse, than as a painter. Itis as if she was trying, in her
immense patriotism, to make up to Serbia for not having
participated in its life directly for those few years — hard
years, at that — by relentlessly working in different fields
and directions.

At a time when dissatisfaction with the reign of Aleksandar
Obrenovi¢ was mounting, marked by conflicts of political
parties, political crises and coups d’état, Nadezda arrived
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Ha4YkMM CykobUMa, MOMUTMYKUM Kpu3ama K Op)KaBHUM
yoapuma, Hapexpa ponasm y beorpag. Kaga je nocne
npeepata HapogHa ckynwTnHa msabpana [lMetpa Kapa-
hophesuha 3a kparba Cpbuje, Cpbuja noctaje ycraBHa
W napnameHTapHa MOHapxuja Mo Haydenuma rpahaHcke
nemokpatuje. Ca u3MeHOM Ha NPecTony U HOBOM YHyTpa-
LUH0M MOMUTUKOM, MeHa Ce N HheHa OpujeHTaumja npemMa
MHocTpaHcTBy. CnorbHa nonuTrka, Koja ce Ao Taga ocna-
Hana Ha ayctpo-yrapcky nonutuky ObpeHosuha, caga ce
opujeHTuLe npema Pycujy n keHom caBesHuky PpaHuy-
CKoj, a kacHuje n EHrneckoj. OBakBa Cpbuja, Koja ce of
1904. roanHe cBecpaHO aHraxoBarna Ha OCTBapeky OCro-
Oohera jy>kHOCNOBEHCKNX Hapoda, NocTaje CBeTna Tadka
Hadawa CBMM nopobrbeHnm JyxHum CrnoseHuma y Ay-
cTtpoyrapckoj u Typckoj. geja o yjeourery CNoBEHCKUX
Hapoaa nocTajana je cBe KOHKpeTHuja [2].

BacnutaHa ga oTBopeHo M3HOCU CBOje cTaBoBe, xpabpa,
BeJpa, NOXpTBOBaHa 1 TeMmnepameHTHa, Hagexaa je mo-
pana ga Oygoe akTuBHa U A JOMpPUHOC BOrbeM XMBOTY
cBoje 3emrbe. CmaTpana je ga Tpeba MHoro ga ce ypagu
Ha CBMUM NnorbMMa ApywTBeHe OenaTHOCTU U MHOrmx no-
croBa npBa ce npuxeaTuna. YHocuna je He camo CBOjy U3-
y3€THY eHeprujy, Beh 1 MHOroO MHBEHTUBHOCTU 1 TbybaBu y
cBe WTO je paguna. 3anocTtaerbajyhm ymeTHOCT v gajyhm
NpegHOCT HauMOoHanHo-NaTpMoTCKMM nocnosuma, Hapge-
XOoa je buna ybeheHa ga ponpuHOcKM OpXkem HanpeTky.
Bvna je BoheHa HajuMCTMjMM CXxBaTaweM YOBEKOIbyOrba
n pogorbybrea. Onncn M KOMEHTapu cuTyauumja u pora-
haja koje je Hapgexxga 3anucana nmajy BULLECTPYKY Bpea-
HocT. OBM TEKCTOBW, YECTO 3Ha4ajaH LOKYMEHT oyeBuLa
N ydecHuKa, Mpe CBera npyxajy nogartke O HeHOM CTaBy
N KapakTepy. VI3 cBake HeHe peuun jacHo je Oa je oHa y
CcynbOHOCHMM AaHUMa cmaTpara fa Harpagy 3a Leo HeH
Tpya, @ KaTkaga M Hag4YOBEYaAHCKM Hamop Koju je ynarana
1903. rogMHe 1 Hapo4MTO KacHWje, TOKOM paTHWUX roguHa,
npegcraBrba yBepehe Aa je no CBojoj caBeCcTu noctynuna
1 fa je 1o eeH gyr Cpbuju. Ca Ttor acnekta Tpeba 1 nocma-
TpaTu OBY HEHY AENaTHOCT.

Hapexpa je y Tonungepy nposoguna speme crivkajyhu un
pasroBapajyhu ca dendom NeaHuh (1881-1972), koja ce
ynpaBo BpaTtuna ca nyta us Typcke. YnpaBo Tn pasroBo-
pu cy 6unM HenocpenHU MOBOA OCHMBAHY XyMaHUTapHe
opraHusauuje ,Kona cpnckmx cectapa”, HagexanHom np-
BOM BenukoMm nopgyxeaTty. Hamepe fagejy npujatersuua o
nomohu notnayeHom Hapogy y Typckoj Hauwune cy Ha pa-
3ymeBake 1 oanyyHy MOAPLUKY HEKoNnuuMHe npujartersa,
nocebHo bpanucnasa Hywwha (1864—1938), Jawe [llpo-
naHoswuha (1867—-1948), AHgpe Hukonuha (1853-1918) n
HapgexanHor oua, Mute lNetposuha. ¥ canu kog Konapua,
15. aBrycta 1903. rognHe, HEKOMNMKO XWUrbada >KeHa je npu-
CYCTBOBAJI0 HajMacCOBHWJEM >XEHCKOM MUTUHTY y Cpbuju.

to Belgrade. When the National Parliament elected Petar
Karadordevic to be the King of Serbia after the coup, Ser-
bia became a constitutional, parliamentary monarchy ac-
cording to the principles of civil democracy. With changes
on the throne and new domestic policy, Serbia’s foreign
orientation also changed. Foreign policy that had relied
on the Austrian-Hungarian-orientated policy of Obrenovic,
now turned to Russia and its ally France, and later to En-
gland as well. This Serbia, which invested immense efforts
into liberating South Slavic peoples became the beacon of
hope to all the enslaved South Slavs in Austria-Hungary
and Turkey. The idea of uniting Slavic peoples was becom-
ing ever more concrete [2].

Brought up to speak her mind, courageous, cheerful, com-
mitted and temperamental, Nadezda had to be active and
contribute to a better life of her country. She believed that
there was a lot to be done in all fields related to social
activities, and she was the first to take on many a task.
She invested not only her extraordinary energy, but a lot
of ingenuity and love into everything she did. Neglecting
art and prioritising national and patriotic activities, Nadez-
da was convinced she was contributing to accelerated de-
velopment. She was guided by the purest understanding
of humanity and patriotism. Descriptions and comments of
situations and events, written by Nadezda, have several
layers of value. These texts, which often document ac-
counts of witnesses and participants primarily provide in-
sight into her attitude and character. It was clear from every
word she wrote that she considered that all of her labour,
even the occasionally superhuman efforts she invested in
1903 and especially later, during the war, was sufficiently
compensated by the conviction that she had acted in line
with her conscience, and that this had been her debt to
Serbia. This is how this particular activity of hers should
be seen, too.

In TopCider, NadeZda spent time painting and conversing
with Delfa Ivani¢ (1881-1972) who had just returned from
Turkey. These conversations would be the direct reason
for the establishment of the humanitarian organization
Kolo srpskih sestara (Circle of Serbian Sisters). Intentions
of the two friends to help the oppressed people in Turkey
were met with understanding and decisive support from
several friends, especially Branislav NuSi¢ (1864-1938),
Jasa Prodanovi¢ (1867-1948), Andra Nikoli¢ (1853-1918)
and Nadezda’s father, Mita Petrovi¢. In the great hall in
Kolarac, on 15 August 1903, several thousand women
attended the most massive women’s rally in Serbia. Na-
dezda opened the rally with a passionate, vivid and dis-
turbing speech, which talked about the Turkish pogrom in
occupied regions. She held a deep belief that artists were
obliged to be great teachers, not just of their own people
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CpyaHum, CrIMKOBUTMM 1 NOTPECHMM roBopoM Hagexaa je
oTBapajyhu MUTUHF roBopuna o0 TYPCKOM MOrPOMY Y OKYMun-
paHuM kpajeBuMa. Hagexpga je oyboko BepoBana ga 6aw
YMETHULM MOpajy OUTU BEMWKU y4UTErbW, HE CaMO CBOT,
Beh cBuMX Hapoga, He camo cBor, Beh cBux cTtoneha, ga
HMXOBa MNEMEHUTOCT Mopa OuTtn 6e3rpaHuyvHa, OHako
Kao WwTo je npupona 6esrpaHnyHa y 6oraTcTBy U y3BuLLE-
HOCTUW. HbeH roBop je ycneo ga ocTBapu XerbeHy 3amucao
0 ocHuBawy ,Kona cpnckux cectapa”, nako cy KoH3epBa-
TMBHM CTABOBM NPEMa xeHama Bnaganv y TagallHoj cpe-
avHun. TpBuK cekpeTtap v NpBu OyHKLNOHEP HOBOOCHOBA-
He XymMaHuTapHe 1 NaTPUOTCKM HaCTpojeHe opraHu3auuje
noctaje Hagexpga Metposuh. MNpea akuyvja gpywTea 6mo
je koHuepT y HapogHoM nosopuiuTy, 3a Koju je Hagexaa
camMa cacTaBuna nporpam, U Ha KOMe je CKynrbeH npurnor
3a nomoh notrnavyeHoM Hapogy.

Beh kpajem HoBembpa 1903. roavMHe ycneguna je Benu-
Ka akumja y opraHmsaumju ,Kona cpnckmx cectapa”. oT-
npeacerHnua, Munuua dobpu, n cekpetap, Hagexaa lNe-
TpoBuh, ognase ca 3HaTHOM nomohu y HOBLY U ogeny y
MakenoHujy. Ha nyTy cy octane meceu gaHa, go 18. ge-
uembpa 1903. roguHe. HagexxamH Bprno onwupaH TekcT
.l lyToBate no MakegoHuju” npatv n3 gaHa y AaH HeHo
KpeTawe, YTUCKE U akTMBHOCT. OnwimpaH onuc Ha Tpuae-
CeT WwecT nuctoBa HagexauHor pykonuca JOHOCK TayHO
KpeTare Mane ekcneguumje o4 Mecta 4O MecTa, ca MHOro
0306uIbHOCTU 1 caocehamna, ca NoHekaga HauBHO pPOMaH-
TMYapckom aHanmsom cutyaumje. Ca cobom cy Hocune
4600 guHapa. Mawum geo cy nogenvne CTaHOBHULLITBY, a
Behum cy kynune ogehy 3a noctpagane. V13 ConyHa cy
nucane ynpasu gpywtea ga um nowarsse jow 1000 guHa-
pa 3a noctpagana cena y okonuHu ConyHa. lNyT je 6uo Te-
Xak, ULWIo ce newuuue, Konmma, a Hajyelwhe Kownma Koju
CY U peynLie Npenasunu jep cy 1 MoCToBM Bunu nopyLueHu.
Caypa vx je Hapog rbybasHo goveknsao. Ha oBom nytosa-
by Hagexna je pasroBapana ca suheHujum rbyamma, a ca
nyTa ce BpaTuna nposebna u Tewko 6onecHa.

HapegHa 1904. roguHa ooHena je Hagexau HoB, BENUKM
nogyxeart, oBora nyta kao yMeTHuKY. [MpBa jyrocrnoBeHcka
nsnoxba aHraxoBana je Hapexay kao opraHusatopa,
cnukapa u kputudapa. Hagexpga je Tokom roguHe npefa-
HO paguna Ha MpunpemMun, a U y4ecTBOBaky Ha BENUKO]
n3noxoéu. MNMpunpeme BesaHe 3a MaHudecTauujy n3poau-
ne cy noyeTtke BNUCKMX capafrun ca MAaauMM crivkapvma
n3 Cnosenwnje n Xpeartcke. Kparb lNetap Kapahophesuh
(1844-1921) 5. centembpa 1904. roanHe oTBapa lp.y Jy-
FOCMOBEHCKY YMETHUYKY n3noxoy. OBa nanoxba, npea y
HM3Y, a Haj3Ha4YajHMja Ha NOYeTKy Beka, buna je naysetHa
no cBemy — No TPEHYTKY 1 yCrioBMMa Kaga je opraHn3osa-
Ha, No TeXHW 3a adupmMaunjom jyrocrioBeHcke mnaeje, rno
0Of3MBY YYECHWMKA, MO CTUIICKOM PacroHy KOju Cy eKCMoHa-

but of all peoples; not just in their century, but in all centu-
ries; that their nobility had to be limitless, just like nature is
limitlessly plentiful and sublime. Her speech managed to
turn the desire for the establishment of the Circle of Serbi-
an Sisters into reality, despite conservative views of wom-
en predominating the society at the time. Nadezda Petro-
vi¢ became the first secretary and first official of the newly
established humanitarian, patriotic organisation. The first
activity of the Circle was a fund-raising concert at the Na-
tional Theatre. Nadezda composed the programme for the
concert herself, and funds that were raised were sent to aid
the oppressed people.

Already in November 1903, the Circle of Serbian Sisters
organised a massive humanitarian activity. The vice-pres-
ident, Milica Dobri and the secretary, Nadezda Petrovic,
took a significant amount of money and clothes to Macedo-
nia as humanitarian aid. Their trip lasted a month, until 18
December 1903. Nadezda’s comprehensive text, “A voy-
age through Macedonia” provided detailed accounts of her
movements, impressions and activities. Thirty-six pages of
Nadezda’s manuscript recount, in exact steps, the journey
of their small expedition from one town to the next. They
are written seriously and with a lot of compassion, some-
times including a naive, romantic analysis of the situation.
They took with them 4600 dinars. A smaller share of this
amount was distributed to the population, while the larger
share was used to purchase clothes for the victims. They
wrote to the Circle management from Thessaloniki, ask-
ing for another 1000 dinars for the affected villages around
Thessaloniki. The journey was hard, they travelled on foot,
in cars, and most often on horseback; the horses would
have to wade through the small rivers, since bridges had
also been destroyed. People welcomed them everywhere
they went. NadeZda talked to some distinguished people
on this journey. She returned home ill with a severe cold.

The following 1904 brought a new, major endeavour to Na-
dezda, but this time as an artist. The first Yugoslav exhibi-
tion hired her as an organizer, painter and critic. Through-
out the year, NadeZda worked hard on the preparations,
but also on her own contributions to the great exhibition.
Preparations related to the event gave rise to close coop-
eration with young painters from Slovenia and Croatia. On
5 September 1904, King Petar Karadordevi¢ (1844-1921)
opened the First Yugoslav Art Exhibition. This exhibition,
the first of many and the most important at the beginning of
the century, was exceptional in all aspects —in the time and
conditions under which it had been organised, in the ten-
dency to affirm the Yugoslav idea, in the turnout of exhib-
itors, in the range of styles encompassed by the exhibits,
in the first presentation of the current state of affairs in art
in our country, in the presence of a modern artistic expres-
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TV 0ByxBaTWUN, NO NPBU NYT NPUKa3aHoj JIMKOBHOj CUTYya-
LMju y Hac, No NpUCYCTBY MOAEPHOT JIMKOBHOTI U3pasa Koju
j€ Ha H0j NPBU MYT 3anaxeH, Mo 036UIbHUM U CTYANO3HUM
Kputukama. Mmana je M3yseTHor 3Ha4vaja 3a pasBoj Hapo-
4YMTO CNOBEHAYKe U cprcke ymeTHocTu. [la je ymeTHuumMma
narto aa 6yaoy nMoHMpW jeaMHCTBa nokasane cy Tpu Haj-
MapKaHTHWje NUYHOCTM OBOr nepuoga: Puxapg Jakonuy
(1869-1943), Hagexpna [lNetpoBuh n VBaH MewTpoBuh
(1883—1962). OHK cy Gopby 3a HOBe NMMKOBHE KOHLeNLuuje
cnajanu ca uaejomM jyrocnoBeHCKOr jeAnHCTBa.

3apgoBorbHa u3rnegom 3a octBapewe nnaHosa [pse jy-
rOCrioBEHCKE YMETHUYKE KOrMOHWje y KOjoj je OHa rnaBHu
WHULUMjaTop CBMUX aKTUBHOCTW, Hagexnaa je, nogpxaHa no-
BEperEeM HeHUX NPBUX YnaHosa, Jakonuya, poxapa, Me-
wrposuha n Bugosuha, ca Kojuma je y ctarnHoj npenucum
1 He ocehajyhu ce ycaMIbeHo Yy CBOjUM Texrama, ycnena
na roguHe Hajsehe aktusHocTy KonoHuje (Bpeme og 1905.
0o 1908) npeTtBopM y CBOje HajnnogHuje pasgobrse.

Y Beorpagy je ca Benvkum pasoyaperemM npuMmibeHa Bect
0 aHekcuju bocHe n XepuerosuHe, 7. oktobpa 1908. rogu-
He. Hagexpga ce HenokonebrbMBO aHraxosana y Toj Myu-
HOj 1 3acTpawyjyhuwj atmocdepun. enosana je nonuTny-
Ko-naTpuoTCKun y ABa npasua. MNpeu uurb je 3a Hagexay
je 610 jayame CroBEHCKE CONMOApPHOCTU U Be3e XeHa y
Cpbwuju n LipHoj Mopu ca xxeHama Koje cy XuBerne y Kpaje-
BMMa nog Ayctpoyrapckom n Typckom. Opyrn uurs je 6uo
[a wTto Behn 4eo MHOCTpaHCTBa yNo3Ha ca peariHum no-
cnegvuama Koje cy pesyntart HacumHor akta AycTpuje.

Opmax no objaBu aHekcuje Hagexpa ca ,Ogbopom Cpn-
Knha”, Koju je ocHoBana mns pegosa ,Kona cpnckux cecra-
pa”, casuBa MUTUHT 1 opraHu3yje npoTnB beya nokpert 3a
0ojkoT aycTpujcke pobe. Mefy npBMM 4naHoBMMa naTpu-
oTckor apywTBa HapogHe ogbparHe Hagexnaa je 6una not-
nyHO npegaHa NofMTUYKUM aKkTUBHOCTMMA. HakoH WwTo je
npugobuna xxeHe Ha CrnoBeHCKoM jyry, HagexanHa ce ak-
TMBHOCT OKPEHyra Ka MHOCTpaHCTBY. Y nme xeHa Cpbuje
OHa wWarbe anene Ha cee cTpaHe. lNuwe CaBe3y pyckux
XeHa 1 AMEpUYKOM >XEeHCKOM caBe3y Tpakehu nogpLuky
N conuaapHocT y npaBefHoj 6opbu. Oba xeHcka caBesa
oarosapajy Hagexawn npyxajyhu conngapHocT. Lena Ha-
OexavHa nopoguua je ovuna Aeo HeHMX MONMUTUYKMX aK-
TMBHOCTW. HapexanHa cegamHaecTorogmilkba cecTpa je
Taga nucana Jlasy Tonctojy (1828-1910) o Bnagajyhmum
MULLIbEHUMA U pacnonoxerwmma. lNucma kao 3anuc jea-
HOr BpeMeHa ce 4yBajy y TorncTojeBoj 3a0CTaBLUTUHN.

Kaga cy ce npunuke y Cpbuju c 063npom Ha aHekcujy 6ap
noHekne cmupune, Hagexaa ce 1909. roanHe onet Bpaha
CcrnvkapcTBy ¥ mpunpemMama 3a usnoxbe, yekajyhu ga joj
MuWHMCTapCTBO MPOCBETE MOTBPAHO OArOBOpPM Ha Morbe

sion that was first seen there, and in serious and detailed
critiques. It had a strong impact on the development of, in
particular, Slovenian and Serbian art. Three most striking
persons of this period showed that artists were selected
to be the pioneers of unity: Rihard Jakopi¢ (1869-1943),
Nadezda Petrovi¢ and Ivan Mestrovi¢ (1883-1962). They
combined the endeavours for new art concepts with the
idea of Yugoslav unity.

Satisfied with the likelihood of materialising the plans for
the First Yugoslav Art Colony, where she initiated all activ-
ities and supported by the trust of the colony’s first mem-
bers, Jakopi¢, Grohar, Mestrovi¢ and Vidovi¢, with whom
she constantly corresponded in letters — and feeling not
alone in her aspirations, she managed to turn the Colony’s
most active years, from 1905 to 1908, into her most fruitful
period.

There was great disappointment in Belgrade at the news of
annexation of Bosnia and Herzegovina 7 on October 1908.
In that heavy, frightening atmosphere, Nadezda threw her-
self staunchly into battle. Her political and patriotic activ-
ities were aimed in two directions. The first goal for Na-
dezda was to strengthen Slav solidarity and relationships
between women in Serbia and Montenegro with women
living under Austrian-Hungarian and Turkish rule. The sec-
ond goal was to acquaint as many foreign stakeholders
as possible with real consequences that resulted from
Austria’s violent act.

Immediately after the annexation was declared, Nadezda
and her “Board of Serbian Women”, which she had found-
ed from the members of the Circle of Serbian Sisters,
called a rally and organised a boycott of Austrian goods.
Nadezda was fully committed to the political activities, as
one of the first members of the patriotic association called
National Defence. After having won over women in the
Slavic south, she turned abroad. On behalf of the women
of Serbia she sent appeals to all corners of the globe. She
wrote to the Alliance of Russian Women and the American
Women'’s Alliance seeking support and solidarity in a just
cause. Both women’s associations responded to Nadeza,
offering their solidarity. Nadezda’s entire family took part in
her political activities. NadeZda’s seventeen-year-old sister
then wrote to Leo Tolstoy (1828-1910) about the dominant
opinions and dispositions. These letters are now kept in
Tolstoy's legacy, as a testament of a period in time.

When circumstances in Serbia were at least partially as-
suaged as regards the annexation, in 1909 NadeZzda re-
turned to her painting and preparations for exhibitions,
waiting for the Ministry of Education to give her a green
light for a trip to Paris for further professional development.
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na joj ce ogobpwu nyT y Napus pagn garser ycappLuaBata.
Hapexpaa je ymeTHOCT ocehana gpyrayunje og BehuHe cBo-
jUX caBpeMeHuKka, HepBOM U YynvMMa, Liennum cBojum 6u-
hem. OHa je LueHuna camo UCTUHY YMETHUYKOT AOXMBIbaja,
XTerna je Aa crnvka >XMBOT CAM, OHAKO Kako ra je oHa oceha-
na, byjaH 1 cTpacTaH, BeNM4aHCTBEH U CTpaLlaH, Lenu 6ec-
Kpaj npupoge npetodeH y 60jy. Anu xTena je ga To u gpyru
cxgaTe. Pey ,Hemoryhe” 3a wy Huje noctojana. YnopHa
N Npegy3nmIbMBa, BepoBana je y Hanpegak, a Hapo4uTo
a Hall Hapoj MMa BENUKMX HaKMOHOCTM Ka BeluTUHaMma.
MHoro je pasmuLLIbana kako NMPEMOCTUTM ja3d 3a0CTanocTy,
kako goctuhu EBpony. 3abenexuna je n objaBuna H13 pe-
dnekcuja n KOHKpeTHUX npearora y Tom cmucny. He camo
Ja cy 3a cBoje BpeMe HagexanHa CMenocT U OTBOPEHOCT
y Npeaniosnma 3a nonynapvcamwe yMETHOCTU U BacnuTarwe
yKyca nybnuke Gune usysetHe, Hero n gaHac 3aguBrbyje
LWMPUHA N aKTYyernHOCT HEeHMX pasMurbara. Nonasehun
of Tora fa je yMEeTHOCT onwTte Jo0po M HajnnemMeHuTujmn
BacnuTay Hapoga, Hagexaa npeanaxe ga ce opraHusyje
Mo Lenoj 3eMibl KOHTUHYMpPaH HU3 U3Nox0u, KoHuepaTa,
Nno3opuLIHMX NpeacTaea, Aa ce usgaje gobpa u jedtuHa
Kioura. Hagexxga ueHn u uctude Hamop Hawmnx My3uyKux
nuoHupa Ctea CtojaHoBuha Mokpawua (1856—-1914) n
CraHucnasa buHuykor (1872—1942).

Mapucku nepuog (1910-1912)

HapexanH napuckn nepuog je Tpajao Mare of ABe rogu-
He: oa jyHa 1910. go cdebpyapa 1912. roguHe. Xutana je
Hapexpga y meTponony CBETCKOr crnvkapcTsBa ga ce npo-
Bepu, Aa ce gokaxe, a bmuna je cBecHa Kako CBOje caBpe-
MEHOCTM, TaKO M YNH-EHMLE A Ce HheHa YMETHOCT pasnu-
KoBana of cBera LUTO ce Y NpBoj AeleHnju ABajeceT Beka
cnukano y Cpbuju, a gaHac ce cnobogHo Moxe pehu n Ha
uenomM nogpydjy 6mswe Jyrocnaeuje. bBuno je To Bpeme
HeHe MyHe yMeTHUYKe 3penocTv, Nepvog crnvka Kojuma
je yTucHyna Hajoy6rby XXMBOTOHOCHY Opa3gy y opraHusam
CprncKe YMETHOCTMW.

HapexguH otau, Muta [MeTtposuh, ympo je 9. anpuna
1911. roguHe y 59. roamHu xusoTta. Hagexaa je rybuvrak
oua Beoma Tellko nogHena. Wctor meceua kaga v oua,
Hapexna je nsrybuna v jegHor gparor npujaterba u 6nu-
ckor capagHuka: 19. anpvna 1911. roanHe ympo je cnukap
WBaH Npoxap [1, 4].

PatHu nepuog (1912-1915)

Hapexga nonasehun us Mapusa noyetkom 1912. rogunHe
HWje HK1 cnyTuna ga joj je npeocTtano caMo TPU rofguHe Xu-
BOTa, Koje he OMTK 0GojeHe Tewwkum porahajuma. Y lMa-
pu3y je octaBuna cBoje cnuke Bepyjyhn y 6p3 nospaTtak.
HapexauHa majka, Munesa, ymupe asrycta 1912. roauHe.

Nadezda’s emotional perception of art was different to that
of most of her contemporaries, she felt it with all her nerves
and senses, with the entirety of her being. She appreciat-
ed only the truth of the artistic experience, she wanted to
paint life itself, the way she felt it, voluptuous and passion-
ate, magnificent and terrifying, the whole endlessness of
nature poured into paint. But she also wanted others to
understand that. She had no knowledge of the word “im-
possible”. Tenacious and resourceful, she believed in prog-
ress, and especially that our people had a great affection
for skills. She thought a lot about how to bridge the gap,
how to catch up to Europe. She wrote down and left for
posterity a series of her reflections and concrete proposals
in that respect. NadezZda’s courage and openness in pro-
posals for popularization of art and the refinement of the
audience’s taste for art were not only extraordinary for her
time — even today, the breadth and contemporary applica-
bility of her contemplations still amaze us. Starting from the
fact that art is a general good and the most noble teacher
of the people, she proposed to organise a series of exhi-
bitions, concerts and theatre plays throughout the country,
and to publish good and cheap books. She appreciated
and emphasized the efforts of our musical pioneers Steva
Stojanovi¢ Mokranjac (1856-1914) and Stanislav Binicki
(1872-1942).

The Paris period (1910-1912)

Nadezda’s stay in Paris lasted less than two years: from
June 1910 to February 1912. Nadezda rushed to the world
capital of art to measure herself, to prove herself, and she
was aware that she was modern and that her art differed
from anything painted in Serbia in the first decade of the
twentieth century; it can be said with certainty from this
point in time, that it also differed from anything painted in
the whole territory of former Yugoslavia. This was the pe-
riod of her full artistic maturity, the period of paintings with
which she etched the deepest life-bringing grooves into the
body of Serbian art.

Nadezda'’s father, Mita Petrovi¢, died on 9 April 1911, aged
59. To Nadezda, her father’s death was a heavy blow. The
same month she lost her father, she lost a dear friend and
close colleague: on 19 April 1911, painter lvan Grohar died
[1,4].

The war period (1912-1915)

Leaving Paris in 1912, Nadezda never would have thought
that she would only have three more years to live, years
marked with grave events. She left all her paintings in Par-
is, believing she’d be back soon. Nadezda’s mother Mileva
passed away in August 1912. The reports on the dire cir-
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MsBewwTaju o Tewkom ctawy Cpba Ha jyry npennasunm cy
Deorpagcke HOBMHE TOKOM cenTembpa ncre rognHe Haro-
BewTasajyhu peluewe cnopa patHuMm nyTem. Typcka Boj-
cka je objaBuna mobunmsaumjy, a UICTO Cy y4nHune n Gan-
kaHcke gpxase 30. centeMbpa. Y paT npBa cTtyna LipHa
lopa. Beh 18. oktobpa 1912. roguHe kparb lNetap o6ja-
BIbYje Hapogy aa Cpbuja noumkse BojHE onepauuje NpoTus
Typcke.

Hapexna je kao fobpoBorbHa 6onHMYapka xpruna ca Boj-
CKOM Of paTuLiTa 4O paTuwiTa, Tprnena je aumy v BpyhuHy,
KWWY W cHer, BeTap U mpa3s. MonoBnMHom okTobpa 1912.
roguHe oBako A0XWBSbaBa CBOj HOBM Mo3uBs: ,Mu oBfe Xu-
BMMO Yy HEMPEKMOHOM jayKy pareHUKa, CTyavpaky paHa
W nNpeBujarby, NOKMMYY Halle jyHayke BOjcke, MapLieBuma
HMXOBUM, JOYeKy M ncnpahajy knxoBoM Ha 60jHO norbe,
[a ux oTyda pakbeHe NpumMumo 1 Heryjemo. lNa nnak, cee
nae ca opyleBrbewem 1 3a00B0OrbLCTBOM. CBU My goucTa
narnegajy ga cy mu 6paha n HuxoBu y3BuLK: CECTPO, Ce-
CTPO! — UCTUHCKM CY U YMHE ME NMOHOCUMTOM LUTO CaM UM y
nomohun” [1]. I3 BpemeHa kaga cy ce Boaune 6opbe oko
Hosor Na3apa, cavyyBaHo je jeaHo HagexgnuHo nMcmo ,He-
HOj Aeun” — cecTpama n 6pahu, n3 pawke 6onHuue. MNuwe
UM BOjHMYKA Npuyaksa o jyHaukoj 6opbu npen yTBpherem
hyphesux Ctynosa, 0 ,,0rPOMHOM MOCITy OKO pah-eHuKa
Koju npucTuxy TpaHcnoptuma no 50 n 70” n oko Kojux je
,Pa YXacHoO HanopaH”, Te Kako ce Hafa, 3a faH-ABa, Aa
ca NorbCKoM B6onHMLoM kpeHe ka Hosom Masapy. Hanomu-
K€ Ja cy je Npu nponasy Kpo3 Kparbeso ,,cBe4aHo Joyeka-
N MHOTW o4eBM nNpujaTtersu n hauu” [1].

Hapexpa ce kpetana ca BojckoM. M3 MNpuspeHa 15. map-
Ta 1913. roguHe warbe ceBojuma coTorpacujy y 6enom
orptady 6onHuyapke, CHAMIbEHY Npef BOjHOM GOMHMLIOM.
Yrpabuna 6u nomano BpemeHa Aa Cckuuupa v crnvka no-
HEeKM nej3ax 1 NUMKoBe BOjHWMKA 1 oumLmpa, CBOjUX paTHUX
apyroea. Ha kaptama Koje Lwarbe CBOjuMa 4ecT je U noT-
nuc wedpa caHuterta, gp Kapka Pysuauha (1880-1947),
Kora je BuLle nyTa noptpetucana. 3 osor BpemeHa je u
OHa M3BaHpegHa goTorpadmja MHOro nyta objaBrbMBaHa:
Hapexga y upHWHK, ca BENUKMM LPBEHUM KPCTOM Ha py-
kaBy kanyTuha, ¢ rbybuumuama 3a nojacom, 3aMuLLIbeHa,
poctojaHcTBeHa. CayyBaHa je u jeagHa gpyra dotorpadum-
ja, oocta n3bnegena v HejacHa, anu gparoueHa. Ha woj
je Hapexpa npen wradpenajem, ca nanetom y pyuu, y
TPEHYTKY KaJa cnuka jegaH of CBOjUX MO3HATUX nejs3axa
¢ BeanpoBum Moctom. Tpeba 3HaTu aa je y TOM UCTOM Me-
CTYy, OHa, Kao jeguHa 6onHuyapka, Heroeana 80 TUdYCHUX
bonecHuka. M3 NpadaHuue, ca Kocoea, warsbe kapty 29.
Maja. [owna je Aa Buau, N0 KEHOM MULLIbERY, HajnenLy
apXUTEKTYPY M Aa HacnuKa LpPKBY M Nosrba LpBeHNX 6oxy-
pa. lbeHa norbcka 6onHMUa kpeHyna je 3a Ckonrbe u Ha-
nexga ce Hagana ga he mohm mano ga cnuvka, a moxga

cumstances for Serbs in the south flooded Belgrade news-
papers in September of that year, implying that the conflict
would be resolved by war. Turkish army announced mobi-
lization and the Balkan states did the same on 30 Septem-
ber. Montenegro was first to go to war. Already on 18 Octo-
ber 1912, King Petar announced to the people that Serbia
would be starting military operations against Turkey.

As a volunteer nurse, Nadezda rushed with the soldiers
from battlefield to battlefield, suffering cold and heat, rain
and snow, wind and frost. In mid-October 1912, this is how
she saw her new calling: “Here, we live in never-ending
cries of the wounded, in studying and dressing wounds, in
battle cries of our heroic armies, their marches, welcom-
ing them and sending them off to the battlefield, only to
receive them from there wounded, and tend to them. And
still, all this takes place with delight and pleasure. They all
do seem like my brothers, so when they call me: nurse,
nurse! — it truly makes me proud to be of help to them.”1.
From the time they fought near Novi Pazar, one Nadezda’s
letter to “her children” — sisters and brothers from Raska
hospital, has been preserved. She writes to them a sol-
dier’s account about the heroic fighting in front of Burdevi
Stupovi monastery, on the “enormous task of caring for the
wounded who come up in transports, 50 or 70 of them at
a time”, the work which is “extremely hard”, and that she
hopes that in a day or two she would head towards Novi
Pazar with the field hospital. She notes that, when they
were passing through Kraljevo, “she was ceremoniously
welcomed by many fathers and students.” [1].

Nadezda travelled with the army. From Prizren, on 15
March 1913, she sent a photograph of herself in a white
nurse’s coat to her family, taken in front of the hospital. She
would find a little time to sketch and paint a few landscapes
and portraits of soldiers and officers, her war companions.
Cards she sent to her family were also often signed by the
head of the unit, Dr Zarko Ruvidi¢ (1880-1947); she had
painted several of his portraits. From this time is also that
exceptional, often published photograph: Nadezda wear-
ing black clothes, with a big red cross on the sleeve of
her coat, violets stuck in her belt, contemplative, dignified.
Another photograph has been preserved, quite faded and
blurred, but precious. In it, Nadezda is standing next to an
easel, holding a palette, painting one of her well-known
landscapes with the Vizier’s bridge. It should be known that
she, a single nurse, cared for 80 patients with typhoid in
the same place. She sent a card from Gracanica, in Koso-
vo, on 29 May. She had come to see, in her opinion, the
most beautiful architecture and to paint the church and the
fields of the red peonies. Her field hospital set off to Skopje
and Nadezda hoped that she would be able to paint a little,
and maybe even come to Belgrade. But the next day, on 30
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n ga pohe go beorpaga. A Beh cytpagaH, 30. maja 1913,
noTnucanu cy BankaHCcKu caBe3HMUM MUp ca TypCKOM K
3aBpLUEeTaK BOjHMX onepauuja.

Hapgexga Huje cturna ga ckuHe ogeno bonHuyapke, jep je
Beh mecel AaHa KacHuje nMoveo HOBWM part, Cprcko-Oyrap-
ckun. HoeHa pelueHOCT ga 1 oBora nyTa OCTaHe ca BOjCKOM
3abenexeHa je n noxsarbeHa. HoBvHe cy goHocune no-
AaTtke o wOoj, Ha3mBajyhu je npocnaBrbEHOM YMETHULIOM,
Koja kao xpabpa 6onHu4apka Huje npesana oA onacHo-
ctn ga nohe y HoBu paT. Miayhu ca BojckoM ca GojuwwiTta
Ha OojuLITe, OHa ce HellTeauue u3narana CBUM paTHUM
HeBOrbama W onacHocTuma. Kao n ceaku BojHUK Tprena je
1 3uMy 1 BpyhuHY, 1 KLY U CHer, BeTap U mpas. YecTo je
cnasarna nof LaTopoM, uiina newuue n Ha Kowy, CBYAa je
cTM3arna ca CBOjOM BOjCKOM, CBOjOM OOMHMLIOM UK 3aBOjU-
wreM. NpeBujana je paHe n HenpujaTerbLCKUM BOjHULMMA.
ParbeHnum n 6onecHuum cy je bnarocurbanu, nekapu je
XBanunu, 4ak joj ce n ausunu. XXnesehu oBakB/M pUTMOM,
Hapgexnga Huje 3Hana 3a ogmop. NoHekaga 6u Ha oBuM ny-
TEeBUMa paTHuKa, yrpabuna Bpeme u 3a ymeTHuKa y cebu.

Hapgexpna je cByrge v y CBakoj MpunvuuM ycrnocTaerbana
Hekn nocebaH ogHoc ca npupogoMm. [JoxverbaBana je Ha
0COBEH HayuH, He CaMO Kao BU3yeriHy eCTETUYKY U eMOo-
TUBHY AMMEH3Wjy, HErO U Kao MOpariHy 1 €TUYKY CHary, Kao
Mepuno CBUX CTBapW, Kao HEAOKYyYMBY, BPXYHCKY NpaBay.
Mehy yTucumma u3 pata, Koje je benexuna Ha nuctuhuma
pasnuunTe xapTuje 1 crnana cectpama, MMa U OHWUX Koju
noTephyjy Taj heH U3y3eTaH 0gHOC Npema NpUpoaKn 1 Koju
OfCnuKaBajy paTHy Teroby: ,3a Bpeme paTa ca byrapuma,
CYHLE je NpXnro u My cMo ymupanu oz xehwu. M13asop Boge
Koju je 6mo 6rnm3y Hawe ambynaHTe 6uo je Bpyh, ymupa-
no ce oa Tonnote u xehu jow y 6 caxarta npeq Bedye, a
BMLUE HalUMX [MaBa Lenor gadHa rpyeana je Hawa aptu-
Ibepuja NorbCckMM Tonosuma, 6e3 nayse u npekuaa, 3yja-
10 je y OHOMe Ba3ayxy NyHOM BaTpe, a LpanHerncka 3pHa
ocTaBrbana cy y Ba3gyxy cjajHy 3nartHy npyry. Hbuma kao
y OAroBOp Jonasuna cy HenpujaTerbcka pasopHa 3pHa U
nagarna Ha Kocy npeko nyta of Hac. bejacmo rotoso orny-
BENW of nyurase, Xefu n cyHua, HUIAe 3akrnoHa, HUrge
nagoBuHe, Basgyx HENpoKeTaH... Y 7 caxata npecragoLle
TOMOBMW W HaLLM U HerpujaTerscku. 'ycT Mpak noye ga ce
cnywTa, paweHuUn Npuctnmxky obampnu og G6onosa u of
BaTpe CyH4yaHe. Pagucmo oko HbMX, a yaoBu Ham bejaxy
NCNyH-eHM ONTOBOM. JeBa ce KpeTacMo nog aMOynaHTHUM
watopom. OgjegHoM OTNoOYe Ja rPMU U CeBa Tako yyecTa-
HO M CTpallHO. HewTo ce Kao Koroc 3arbyrba y Basgyxy,
N3 CBaKor KaMeHa Myka je ofaceBarna, cBehe Ham ce no-
racve, pakeHuLmM ce rmacHo Morbaxy bory, cee je 6uno
nano HMYMLUe Ha 3emsby Aa ra He 6u noroguna Myha Wnm
opkaH cobom ogHeo. Lllect nyHux catn 6ejacmo mn3beasy-
MIBEHWN Of, Yyga NPUPOLHON: ja Cca Y»XacoM y CpLly OCETUX

May 1913, Balkan allies signed a peace treaty with Turkey,
ending military operations.

Nadezda never got around to taking off her nurse’s uni-
form, because within a month, another war started, be-
tween Serbia and Bulgaria. Her resolve to stay with the
army again was noted and commended. Newspapers re-
ported on her, calling her a celebrated artist who, as a brave
nurse, never shied away from danger and went on into the
new war. Going with the army from battlefield to battlefield,
she exposed herself to all hardships and dangers the war
brought without reserve. Like any soldier, she suffered cold
and heat, rain and snow, wind and frost. She would often
sleep under a tent, she would walk and she would ride, her
hospital or ambulance getting to all the places they were
needed. She also dressed the wounds of captured enemy
soldiers. The wounded and the sick blessed her, doctors
praised and even admired her. In this way of life, Nadezda
knew not of rest. Sometimes, on her path as a warrior, she
would also steal some time for her inner artist.

On every occasion she would establish a special connec-
tion to nature. She experienced it in a particular way, not
just as a visual aesthetic and emotional dimension, but also
as a moral and ethical power, a measure of all things, as an
ever-mysterious supreme justice. Among her impressions
from the war, which she jotted down on pieces of paper and
sent to her sisters, there are those that speak about her
extraordinary relationship with nature, but also those that
reflect the hardships of war: “During the war with Bulgari-
ans, the sun scorched the earth and we were parched with
thirst. A spring that was close to our outpost was hot, it was
unbearably hot even at 6 o’clock in the evening, and above
our heads our artillery kept firing the Polish cannons the
entire day, with no pause or breaks. The fiery air hummed,
and shrapnel left shiny gold streaks in the air. They were
responded to by the enemy’s destructive projectiles, which
would fall to the hill opposite us. We were almost deaf from
cannon fire, thirst and sun; nowhere to hide, no shade,
the air was still. At 7 o’clock, both ours and the enemy’s
cannons grew silent. A thick darkness fell, the wounded
soldiers arrived, dazed with pain and the scorching sun.
We tended to them, and our limbs were filled with lead.
We could hardly move under the hospital tent. Suddenly,
lightning and thunder came crashing all about. It was as if
something colossal had stirred the air, each rock would re-
flect a lightning, our candles blew out, the wounded prayed
loudly, everyone fell flat to the ground to save themselves
from lightning strike or gushing wind. For six whole hours
we were beside ourselves with fear of this natural wonder:
with terror in my heart, | felt the magnificent rage of nature
against the violent fire that people had exchanged...” [1]

The effort was too much. Caught up in a typhoid outbreak,

376

TOOUWTE 96  CBECKA 3

CEMTEMBAP 2022



Ljiljana Pavlovi¢, Slavica Daci¢, Katarina Borici¢

BENUYaAHCTBEHY CpAHY NPUPOAE Ha OHY CUNHY M3bIbyBaHy
BaTpy KOjy rbyau jeaaH gpyrome ynytuwe...” [1]. Hanop je
6uo npetexxak. 3axBaheHa enugemujom Tndyca, Heryjyhu
apyre, Hagexpaa ce n cama pasbonena.

Mo 3aBpweTky bankaHcknx patoBa, Hagexaa je ca cBojom
pybumunyom, cectpom AHhom, HoBeMOpa 1913. roguHe
oTnyToBana y BeHeuujy. Mehytum, Hagexaa ce Huje oce-
hana po6po, nnyha cy joj buna 6onecHa, na je 6opaeak y
WTanuju npeknHyna nocne gBageceTak JaHa 1 BpaTuna ce
y Beorpaa. MNoyetkom 1914. roguHe Hapexaa noxuBrba-
Ba jow jenaH Benuku rybutak — 12. jaHyapa 1914. roguHe
ymupe joj u cectpa Anha. Oa Tonuko rybutaka Hagexaa
je oBaj HajTexxe nofdHena, Benuka XanocT U3 Temersa jy je
noTpecna, cnopo u TELLKO ce onopaerbana.

Y jyny 1914. roguHe Hapexpga ca Hajmnahum Gpartom
PacTkom noHOBO oAnasu Ha onopasak U ogmMop y Utanu-
jy. Bect o ateHTtaty y CapajeBy u objaBu pata Cpbuju og
ctpaHe AycTtpoyrapcke 1914. roguHe 3aTude Hapexay y
BeHeunju. Hagexxga oamax kpehe kyhu u jaBrba ce Bpxos-
HOj KOMaHaM 3a pacnopes.

HapexanHo nucmo oa 12. centemb6pa 1914. roanHe npa-
BW je JOKYMEHT cuTyauuje, Bpro KpBaee 3a 0b6e 3apaheHe
cTpaHe. ncaHo je 3a BpemMe gpyre aycTpo-yrapcke ogaH-
3uBe, Kaga ce cprcka Bojcka XWTHO nosriaduna m3 Cpe-
Ma n cykobrbaBana ca HenpujaterbemM y TeLKoj 6uum kopg
MaukoBor KameHa:
» .. M CMO OBAe MManu 3a NpBKX LWEeCT AaHa Hagyo-
BeyaHcke maplieBe n3 Cpema 4ak Ha Jarogwy nna-
HuHY (OpuHa ceBepHo 3anag Kpynka), ¢ oBae 4Yetmnpm
[aHa TakaB Hagonasak pahweHuka (oko 4.000) ga mu
ce KpB y Mo3ry nove ycupasatu. bopbe cy bune yxa-
CHe W O4ajHe M C Hawe cTpaHe, a o4vajHu otrnop Ay-
cTpujaHaua goBoauo je Hawe o 6ecHuna. MNMa nocne
LWeCT JaHa ycnexa u HanpegoBaka npeko Poxa,
MwunytuHoBor poba, MunetuHa bpaa, rasehu npeko
japyra n yBana v CTpMUHa MpennaBibeHUX pareHUX
Hawwmx n acyTpujckmx Cpba n CrnoseHa, 3aycTaBucMo
ce Ha JarogmwWn, Ha kot 915 BpaHkoBau, npema Mau-
koBom KameHy.

Bopbe BoheHe Ha Tom nonoxajy 6une cy Buwe HO
oropveHe u ovajHe, 6opbe 3a nctpebrbewe. CBM KO-
MaHauMpu 4eTta, koMagumpu GartarboHa, BOOHUUM, 5
KOMaHdaHaTa nykoBsa, 5 NoTnykoBHWMKa n3 gesetor 1V
npekobpojHor, 1V npeor n gpyror no3vea n 64 oduumpa
13 18 nyka M3rMHyno je n CMpTHO pakeHo, a BOjHMKA
ynpaBo je ocTano Ha NoroBUHKU 13 CBUjy nykosa. Vima
yeTa koje cy octane oa 450 reyanm Ha 120. ParweHu-
Ka Kao WTO pekox, nmanm cmo Ha 4.000 u ja muwrbax
nonyaehy of jaga v yyna. Mimana cam Kpusy HepBHY

Nadezda fell ill herself.

Once Balkan wars were over, NadeZda travelled with her
favourite sister, Anda, to Venice in November 1913. How-
ever, Nadezda did not feel well, she had pulmonary prob-
lems, so their stay in Italy was cut short after some twenty
days, and she returned to Belgrade. At the beginning of
1914, Nadezda suffered another grave loss — on 12 Janu-
ary 1914, her sister Anda died. Of all her losses, this one
hit Nadezda the hardest, the immeasurable grief shook her
very foundations, she recovered slowly and with great dif-
ficulty.

In July 1914, Nadezda travelled to Italy again for rest and
recovery, this time with her youngest brother, Rastko. The
news of Sarajevo assassination and Austria-Hungary’s
declaration of war to Serbia in 1914 caught Nadezda in
Venice. Nadezda left for home immediately, and reported
to the Supreme Command for her marching orders.

Nadezda’s letter dated 12 September 1914 documents this
situation in all its detail, bloody for both sides at war. The
letter was written during Austrian-Hungarian second of-
fensive, when the Serbian army had to swiftly retreat from
Srem and face the enemy in a difficult battle at Mackov
Kamen:
“... For the first six days, we had some superhuman
marches from Srem, all the way to Jagodnja mountain
(Drina, north-west from Krupanj); with the four days we
spent here, we saw such a slew of wounded soldiers
(about 4,000), that it started curdling the blood in my
brain. Fighting was horrifying and desperate from our
side as well, but the desperate resistance of the Aus-
trians drove our men into frenzy. After six days of suc-
cess and progress across Ronjzanj, Milutinov Grob,
Miletino Brdo, marching across gullies and ravines and
steep inclines, flooded with wounded men — our men,
Austrian Serbs and Slavs, we stopped at Jagodnja, at
point 915 Brankovac, towards Mackov Kamen.

The battle fought from this position was more than bitter
and desperate, it was fighting to annihilation. All com-
pany commanders, battalion commanders, sergeants,
5 regiment commanders, 5 lieutenant-colonels from
the ninth IV overmanned regiment, IV first and second
summons, and 64 officers from 18th regiment died or
were mortally wounded; as for soldiers, exactly a half
of all regiments remain. There are companies of 450
men that have been reduced to 120. Like | said, there
are 4,000 wounded men and | thought | would lose
my mind with all this misery. | had a nervous crisis so
when they brought us 20 gravely wounded officers and
| put them in the large tent, | was petrified. And when |
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Tako Aa kaga cy Ham 6unu goHenu 20 ocmumpa Te-
LUKO pareHMX U ja X CMeCcTurna y BEenMKOM LuaTopy,
Gejax ckamereHa. A kaga oTnodex Aa ux nojum vajem,
HUXOB jayk pasapobu My cpue, na nagox Kpaj jeaHor
o[ HMX Ha KOreHa ca YalloM Yaja y YexHu aa ra no-
jvM, Hemoryhu fa ce caBnagam, oTrnoyena cam o4ajHo
nnakatu, Tako Aa Cy Me CMpPOMacy OHWU CaMu TeLlunnu,
a jegaH of wux Munyjyhv me pykoMm no pykasy, cam
ce rywmo y cysama rosopehu mu: ‘Xpabpo, rocnofu-
ue Hapexpa, nahe bor, ncrtpajahemo, nobegmhemo,
ocseTnhe Hac OHU Koju Tamo octagolue’. Kpos cyse ja-
ykHyx: ‘Tocnoge, 3ap He BUauTe, U3rnHycTe ceu. boxe,
LUTO Ka3HW OBaKO Hawy Hauujy’. TpeHyum cy bunu go-
ncTa CTpaLLHw.

Kako cmo cturnmn nonogHe nog MadykoB KameH, HUcmo
YeTUpW AaHa HW Nneranu HATKM MO WTO jecTn. [JoHe-
we Ham npBo Kparbesuha hopha Telwko pareHor, na
3aTuM jegHor no jegHor opuumpa. Ha cToTuHe BOojHMKA.
Hw jegaH pat Haw npownu He npyatle HaMm OBOMMKO
japa n ctpaxorta... Anu kag MaukoB KamHe nage, nnak
rnocre cBujy Hamopa Halwmx, y pyke AycTpujaHuuma,
n Mn mopagocmo ce nosyhu, a npetuna Hawm je ona-
CHOCT Oa Hac cBe 3apobe, HApO4MTO 3aBOjULLTE, jep
cMo 6unu cysuLle Bnusy KX, Mopany cMo oduumpe
CBe LUTO npe eBakyucatu 3a lNeuky — Barseo... Cun-
HUX NO3HaHWKa oBae ucnpaTnx 4o BeyHe kyhe [3, 5].

MaukoB KameH je noctao apyru [loBegapHuk. YetBpTtu
NpekobpojHM NyK U AEBETU MyK OCTanu cy NoTnyHo 6e3
oduumpa n komaHgupa. Haw 6part Brnaga cjajHo ce
nokasao y oBum bopbama. HberoB komMaHOaHT Mu ra
je xBanuo pekas mu: ‘MoxeTe ce U BU 1 MU NOHOCUTN.
PatbeH je 1 OH nako y neBy pyKy, OH he ce cBakako
rnocre HeKonuvKo faHa BpaTuTu y komanay. buo je jy-
HayaH u xpabap, xBarne ra cau’.

Capa npuxparyjeMo 1 eBaKkynweMo pareHuKe U Ky-
nMMO 1X No japyrama. PaHa uma yxxacHux cee 13 gym-
OyM Tako fa ce srpaxasamo. AycTpujaHum mehy oym-
AYM Yak n y MuTparbese, a y nylike nona Aym-gym a
nona obuyHMx MeTaka, og 8 MM — MHOMO KPYMHWUjUX
MeTaka o[ HalluXx.

Ja nsgpxasam ymop npunuyHo...” [1].

Y opamatuyHoM nvcmy u3 lNMonoxHuue HagexauHe peudn
Cy jow umnpecuBHuje. upromse cy cBojoM Ay6OKOM UCTU-
HOM [OXMBIbaBaka Jbyacke 6ecnomohHoOCTV Npef Tpare-
avjom mMacoBHe cMpTu. Y Toj cBeonwToj 6egn Hagexga
TpaXu Tpadak nenoTe M XapMoHMWje, ca HEKONUKO Tbybu-
ynua, Kao ga ce 6paHu of BM3nje anoKanunTUYKMX jaxada
yxaca u CMpTu:

started giving them tea to drink, their cries crushed my
heart, so | fell to my knees next to one of them, holding
a cup of tea, wanting to give him a drink; and being un-
able to get a grip of myself | burst into such desperate
tears that the poor men started comforting me. One
of them, caressing my sleeve, choking on his tears,
said: “Courage now, Miss Nadezda, God willing we will
endure, we will prevail, those who remained there will
avenge us.” Through my tears, | moaned: “Lord, can'’t
you see you are dying, all of you? God, why did you
punish our people so?” Those moments were truly hor-
rifying.

When we reached Mackov Kamen in the afternoon, we
were unable to sleep or eat for four days. They first
brought us Prince Porde gravely wounded, then one
by one, all of the officers. Hundreds of soldiers. No war
before had given us so much misery and horror. But
when Mackov Kamen fell, after all our efforts, into Aus-
trian hands and we had to retreat, with real danger of
being caught, especially the dressing stations, as we
were too close to them, we had to evacuate all officers
to Pecka — Valjevo as soon as possible. | have seen
many an acquaintance into his final resting place here
[3.5]

Mackov Kamen became the second Govedarnik. The
fourth overmanned regiment and the ninth regiment
were left completely without officers or commanders.
Our brother, Vlada, proved himself in these battles.
His commander praised him, telling me: “You can be
proud, and we can be proud. He, too, was wounded — a
minor wound to his left arm, and he will certainly return
to command in a couple of days. He was brave and
heroic, all men praise him.

We are now feeding our men and evacuating them,
and collecting them from the ditches. There are awful
wounds to be seen, from dumdum bullets, we are con-
stantly horrified. Austrians are putting expanding bul-
lets even in their machine guns; as for rifles, they use
one half dumdums and one half regular 8 mm bullets,
which are much larger bullets than ours.

| am enduring through fatigue quite well..." [1]

In the dramatic letter from PoloZnica, Nadezda’s words
are even more impressive. They are touching in their deep
truth of the experience of human helplessness in the face
of the tragedy of mass death. In this overwhelming misery,
NadeZda sought a ray of beauty and harmony, with a few
violets, as if she was fending off a vision of the riders of the
apocalypse — terror and death:
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,Caga cam cena nocrne uerne Hohm ckynrbaka no pa-
360jULWTY NPETEKNNX HECKYMIbeHUX paHeHuka nocne
jydepalurser CTpallHOr KpBaBOr OKpLUaja; HUCaM HU
xneba jena, Tonuko je Guno nocna oko Tora, ga cam
CKOpO Mmana of ymopa; uene Hohnm CMO MX JOHOCWMMN,
npesujanu; gepana cam 1 cBojy OONHWYKY Kelerby u
KoWyrba je gowna Ha pepg... 3aBoja je noHecTano, a
paHe cTpawHe 3jane. Tuye ce XMBOTa; Ty ce He oba-
3Upe HW Ha WTa, camo Aaj, NpeBwjaj, 3aycTaBrbaj KpBa-
pewe, 3anylm paHe, pasnokaHe, fa ce Kpo3 CrioMu-
jeHa pebpa Hasupe cpue 1 nnyha, a oun uckonayeHe
©e3ymHo of 6ona n ctpaxa nped cmphy... ‘CecTpo, Aaj
cnaca, ympehy... Majko, Majko...” M Tek ce 3aycTaBu agax,
04U CTakneHe He 3aTBapajy ce, a Aylwa je Beh nauiina,
BMHYyIa ce MoxXzJa y BUCUHY — rAe CBM [fegamo Kaja ce
ympe. EBO, Ty cy Mu y yawwm reybunynue Koje cturox ga
OCBEXVM Y Yalnum xrnagHe Boge; ysbpana cam ux Ha
rpoby 6pahe PubHukapa rge cam 3anyTana ca norb-
CKOM CBOjoM 60MHMLIOM; TO Cy ABa AMB jyHaka, rpobo-
BW Cy UM jefjaH nopeg Apyror. Y pyuu Mu je yawumua ca
mpybununuama ga ymypum CBoje NpeHanperHyTe Xu-
ue 1 ga 3abopaBunm Yacak Ha jayke 1 nenek CampTHUX
MyKa paweHuka. EHo, jegaH Beh ymvpe — He Morox ce
caBragaTtu ga rnefam Te Myke, octaBux ra 6onHuyapy
— aja cam My nNpuapkasana rnaBy — CTanHoO My naga u
KOTprba ce Ha CTony — BpaT My je npeceyeH 0 Kuume
W Hema BMLUE OCMOHLA — HUTU je CBeCTaH; NnpeBujeH
je, npuTernM CMO Hekako, anu gylla He MoXe Nnako ga
MCKOYM... jOLLI Ce APXKM 3a KMBOT Ca OHO HEKONUKO Bna-
KaHa LUTO ce 30BYy BpaTHe xwune — n noberox. Hanorby
BeTap OpuLle, KMa poMUHba, KOXa MU Ce Hajexuna,
anu mopam Basgyxa... Basayxa... Kako 6ux pago cse
3abopaBuna, CBe LUTO NpexuBrbaBam 1 baumna ce Ha
OHaj XMBOT rae He NOCTOjW HU jayK HM NaTHsa U ropynHa
0 XMBOTa, 0Of pasoyapara... a Ha Max Mu nage Ha
namet ‘Ocmar’, N'yHgynuhes nenv MMCaoHn CTUX:
AX, yvjem cu ce 3axsanuna
TawwTa rbyAacka 0XonocTu,
Cse WITO BULLIE CTEpELL Kpuna
Cse hew nak Hwxke nactu...” [1].

PatHuumn cy nosHaBanu Hapexay u3 TpeHyTaka Koju cy
npeBasunasnnn Jbyacky cHary, Beoma Cy je LeHunu, no-
LUTOBANM HeHY XpabpocCT M NOXPTBOBAHOCT O Kojuma ce
nucano n npenpuyaeano. ,BojHnun ns flyHascke n OpuH-
cke anBm3nje oba nosmea, Koju Ccy NpexmBenn paTHe Tero-
Oe, a HapounTO paweHnuu, namThe BepoBaTHO N AaHac
Morbeky 6onHuuy Ha MunetuHy ncnog Mavkosor KameHa
n Kowyhe Ctone... a MHOIM je paweHuk Kora je Hagexaa
Heroeara ca 3axsanHowhy NoOMeHyo HeHO NMe”, 3anucao
je heH caBpemMeHuk [1].

EBakyauuja HagexauHe 6onHuue y lNeuky Kao ga je woj

“l just sat down, after a whole night of collecting the
still living, uncollected wounded soldiers from the bat-
tlefield, from yesterday’s bloody skirmish; | didn’t even
get a bite to eat, there was so much work to be done,
so | nearly fell off my feet with fatigue. Throughout the
night, we brought them in, we dressed their wounds; |
tore up my nurse’s apron, and even my shirt. We ran
out of dressings, and the horrible wounds still gaped.
It's a matter of life and death; here, you put every-
thing else aside, just grab, dress, stop bleeding, stop
the wounds, gaping wide, with lungs and heart visible
between broken ribs, eyes wide and senseless with
pain and fear of death... “Nurse, save me, | am dying...
mother, mother...” And the breath stops, glassy eyes
no longer close, and the soul has already left, soaring
into the heights — where we all look when death comes.
Here, | have violets in a glass, | managed to keep them
fresh in a glass of cold water; | picked them on the
graves of the Ribnikar brothers, which | wondered into
with my field hospital. Those two are not just heroes,
they are giants, and their graves are side by side. In my
hand is the glass with the violets, to calm my nerves
which had been stretched thin, and to forget, just for a
moment, the moans and cries of the mortally wounded.
There, one’s already dying — | could not bring myself to
watch his suffering, | left him to a medic — and | held his
head, it kept falling and rolling on the table. His neck
has been cut to the spine and no longer has anything
to attach to. His wounds have been dressed, we pulled
the dressings tight, but his soul is struggling to leave his
body... he’s still holding on to life, by the few tendons
in his neck. | had to flee. Outside, the wind is sweeping
everything, there is a drizzle, my skin is crawling but
| have to get some air... Some air. | would so love to
forget everything, everything | am going through and
throw myself into a life that knows no moans or cries,
or suffering or bitterness of living, of disappointment...
And | sometimes think of “Osman”, of Gunduli¢’s lovely
contemplative verse:

Ah, to whom did you give thanks,

Vein human pride,
The more you spread your wings,
The further, still, you'll slide.” [1]

Soldiers knew Nadezda from the moments that transcend-
ed the strength of ordinary humans. She was highly appre-
ciated, her courage and self-sacrifice earned her profound
respect, and were both talked about and written about.
“Soldiers of the Danube and Drina division of both sum-
mons, who have survived the hardships of war, especial-
ly those who were wounded, will probably still remember
the Field hospital in Miletina under Mackov Kamen and
KosSu¢e Stope. Many a wounded soldier that Nadezda
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nana 6ap vnysujy npegaxa. Y nMcMmy npuvjaterby onet Ha-

nasmMo OHy 3HaHy Hagexnay, oxpabpeHy u ogmax npegy-

3MMIbUMBY, LUTO YME [ia Ce pagyje LUBETY U CyHUY:
./IMa Beh HeKonMkKO OaHa Kako ce Hanasum oBfge Yy
Mewkoj. Mocna y 6onHuum gocta. HbeHo ypehetre, vu-
Whehe C KpeyereM Kao Aa je MeHe Yyekano, MeHe unu
Konepy, 4a He Ou oBa Apyra gowina npenysex pagu-
KanHo ounwhaBake o nprbaBlTMHE. HamecTo paga
C KM4YMLOM, MOpPaJOX je 3aMEeHUTU OFPOMHOM YETKOM
oA Yekmme. Y cTpaxy cam ga he npohu oBu fienu gauu,
a ja Hehy cTuhu fa nsanem jow Ha nonoxaje pagn CHu-
Mama...” [1].

YyaHe je cHare HapgexauHa npupoga M OHa HeHa MHO-
rocTpaHa akTMBHOCT KOja HW Yy jeKy paTa Huje YCTyKHyna.
KopucTtuna 6u ceakv TpeHyTak 3aTullja ga 6enexu, ckuum-
pa 1 MHoro gotorpaduiie. Cnpemarna ce fa NpUKynu LWTo
BMLUE MaTepuvjana u nogaTtaka 3a — Kako je mucnuna — ka-
CHUWjM MUpaH Nepuoa paga v crnvkapcTea. Jow npea nona-
3ak y Ntanwnjy, 1914. roguHe, buna je noyena ca cpehuBa-
HeM 3a LWTamny cBojux benexaka n3 bankaHckux paTosa,
a MMana je Hamepy Ada npupeaun usnoxoy CBOjUX paTHUX
ckuua u cnuka. Ha>xanoct, BehuHa crivka n3 Tor BpeMeHa
nponana je 3a Bpeme pata y Yauky u Kpareesy, rage ux je
Guna ocTtaBuna Ha YyBawe, a U pykonucu cy Hectanm [1].

Y ctanHoM cygapy cynpoTHux ocehawa, yXacHyTta part-
HOM KNnaHWLOM Yycped BenuYaHCTBEHE fenote npegena
KpO3 Koje je ca BOjckoMm nponasuna, Hagexaa ce Tpyawm,
OHOM CBOjOM YygHOM ynopHowhy, rokeHa He3aap>KUBOM
notpebomM ymeTHMKa ga ce m3pasu, Aa cBoja y3byhera
NVKOBHO 3abenexu, anv 1 Aa Heke OOXMBIbaje 3anuiue.
HbeHa nucma HUcy camo AparoueH nogartak ucropuyapy,
OHa Cy U OoKa3 jeqHOCTaBHE BENMYMHE HEHOI XepojCTBa.
HaHun cy ounun ogbpojaHu, a Koj ce YnHuno aa he Ha cee
ctuhn.

HakoH nobene cpncke Bojcke y Llepckoj n Konybapckoj
6uun, noyetkom 1915. roguHe, Hagexaa Bpeme nposogm
y Ckonsby, rge joj je nopoguua. OkynrbeHe O cnaBu cBe-
Tor CtedhaHa, 3aTekao ux je Ttenerpam m3 Kpajose, koju
jaBrba jow jeaHy cmpt. Cectpa [dparvua, CTyaeHT meguum-
He, ympna je y TyRQuHu rage je kao nnyhHu 6onecHuk buna
Ha onopaBky kog, pohaka y Pypckoj obnactu. Y ¢ebpyapy
1915. roguHe Hagexaa NnoHOBO CTyna Ha CBOjy paTHy Ay-
XKHOCT, ornywyjyhu ce o monbe nopoguue nyboko norohe-
He TonukmMm rybuumma. Mako joj je noHyheHa moryhHocT
n3bopa y BpxoBHOj komaHau, Aa 13 QUNIoMaTCcKmMx pasno-
ra vge y Pum, unu pa nge y jeaHy 6eorpaacky 6onHuuy Ha
paa, unu y 6onHuuy jegHe ctpaHe mucuje y Huwy, Hage-
Xaa Henokonebrbyneo Gupa HajTexe — cBojy 6onHuLy koA
BarbeBa. JegaH caBpemeHuk je 3abenexwuo: ,A BarbeBo
1915. roanHe... Benvka KyXHuLa Yy KOjoj ce jeaBa 3Ha Ko je

tended to would speak her name in gratitude”, wrote one
of her contemporaries [1].

Evacuation of Nadezda’'s hospital to Pecka seemed to
have given her at least the illusion of a brief respite. In
her letter to a friend, we find the NadeZda we once knew
again, encouraged and immediately enterprising, the Na-
dezda who knows how to rejoice in the sight of a flower and
the touch of the sun:
“I's been a few days since I'd come here to Pecka.
There’s a lot to do in the hospital. It's as if it has been
waiting for me for its maintenance, cleaning and paint-
ing: either me, or cholera; so in order to stave off the
latter, | undertook a radical cleaning. Instead of a deli-
cate painting brush, | had to take up a big, coarse hair,
wall-painting brush. | am afraid that the nice days will
pass and | will not manage to go out to the field, to take
some photographs...” [1]

NadeZda’s nature harboured a strange strength, spurring
a multitude of activities that never halted, not even at the
height of war. She would use every moment of calm to
write, sketch and take lots of photographs. She was pre-
paring to collect as much material and data as possible for
what she hoped would be a later calm period of work and
painting. Even before she left for Italy in 1914, she had
begun putting her notes from the Balkans wars in order,
preparing them for print; she also intended to exhibit her
war sketches and paintings [1]. Unfortunately, most paint-
ings from that time were destroyed during the war in Cagak
and Kraljevo, where she left them for safekeeping, and the
manuscripts disappeared [1].

In constant collision of opposing feelings, horrified by the
slaughterhouse that is war in the midst of the beauty of
nature surrounding the army as it marched, Nadezda tried,
employing her unusual persistence and driven by an art-
ist's need for expression, to record her excitement in paint
on canvas, and to write down some of the events. Her let-
ters are not only precious data for a historian, they are also
evidence of a simple greatness of her heroism. Days were
numbered, but she thought she would get to do all that she
planned.

After the Serbian victory in the battles of Cer and Koluba-
ra, at the beginning of 1915, Nadezda spent time in Sko-
pje where her family was located. Gathered to celebrate
St. Stephen, their family’s patron saint, they received a
telegram, informing them of yet another death. Her sister
Dragica, a medical student, died abroad; since she had
been suffering from a lung illness, she was recovering with
their relatives in Ruhr. In February 1915, Nadezda repris-
es her war duties, ignoring the pleas of her family deeply
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XMB, KO je MpTaB. Hagexnaa je jegHe Beyepu gobuna par-
HO ofNuKoBake, Koje je jedaH BOjBO[Aa CKMHYO ca CBOjUX
rpyav Aa woj npukayu. NpusHarwe ogato Hagexaw Metpo-
Buh, Npu3Hame Koje je u3jeqHaymrno ca myLukapuuma part-
HMUMMa, Hajborbe je Nnpu3Hake Koje je oBa xpabpa eHa
Morna ga gobuje” [1].

Enngemuja neraBor Tudgyca je kocuna y BarbeBy nocre
CyBobopcke butke. Y rpagy je 6uno go 30.000 xpTasa [1,
2]. Kao ncnomoh manobpojHOM CaHUTETCKOM 0CObBIby CTU-
Xe n Hagexpga n3 norecke 6onHuue. Ocnabeny og Tudy-
ca npenexaHor 1913. roguHe, nocne Kojer ce HMUKaaa Huje
cacBuM onopasuna, Hagexay kpajem mapTta 3axBaTa Ta-
nac Hoee MHekuuje. buna je noTnyHo ncupnrbeHa kaga
je nana y nocrtervy. bonosana je y BarbeBckoj 60nHMLM
caMmo cefam gaHa.

Mpepn cmpT je goxmBena jegaH gpar cycpet. bpaHko Nono-
Buh, n cam 6onectaH, Hauwao je y nponasy ca bojuwTa.
»Y3 NnTap Hajborbe KameHudke LUIbUBOBULE KOjy CaM joj
no >xerbu 61o foHeo”, 3abenexuo je oH KacHuje, ,NpeTpe-
canu cmo Taga no nocrefkwy NyT BaXHa nuTaka Haller
mMragor cnvkapctea. To je 6uo pas3roBop 4OCTOjaH yMmeT-
HUKa u jyHaka, Hapexgae MNetposuh” [1,3].

Hapexpa je ympna 3. anpuna 1915. roguHe. NpBa peseps-
Ha G6onHuua y BarbeBy usgana je cytpagaH cnegehe ca-
onwTewe:
,Ca n3pasom gyboke 1 nckpeHe Tyre objaBrbyjeMo ga
CMO, nopep TOMMKKX XpTaBa Koje Cy narne npoTuB enu-
aemuje, cMHOh y 8 YacoBa NpuHenu Ha onTap gpare
Ham OTaLbuHe joww jegHy. Y>kacHoj bonectu noanerna
jewn
Hapgexpaa NMeTtposBuh
aKagemcku crnukap, HactaBHuMua >KeHcke rMmHasu-
je, nobpoBorbHa GonHuuyapka | pesepBHe BarbeBcke
©onHuue. YmMpna je HeyMopHo pagehu Ha HeroBakby U
cnacaBany Halwumx xpabpux 6opaua jow of noyeTka
pata. O6jaBrbyjyhu oBaj pegak U cBeTao npumep ca-
MOMOXPTBOBaka 0Be nnemeHnTe Cprkukwe, MONMMO
3a cayyewnhe” [1,5].

3akrby4ak

MpunagHuk nopoguue n3y3eTHUX y cBakom cmucny, Hage-
xna Netposuh je 3a cBora, paHO MPEKUHYTOT XUBOTA, pas-
Makna mehe BpemeHa, MCTOPWCKOr pa3Boja, XyMaHUCTUY-
Ke naeje n nokanHe kyntype. CynepuopHa, camoyBepeHa
n 6opbeHa, HeobnyHe NHTENUreHuMje koja je carnegasana
NPOCTPaHCTBO CBETCKUX BUAMKA, a Borehu cBoj Hapoa, Xu-
Tana je ga CBOjUM 3aHOCOM, uaeanom u XpTBOM 03apu u
NPOLUMPU BUOUKE CBOjUX CaBPEMEHMKa U yTpe nyT Oyay-
huM nokorbewmma.

affected by so many grave losses. Although the Supreme
Command offered her a choice, to go to Rome as a diplo-
mat, or to work in a hospital in Belgrade, or in a hospital of
a foreign mission in Ni§, Nadezda chose the hardest post,
unwaveringly — her hospital near Valjevo. One of her con-
temporaries wrote down: “And Valjevo, in 1915, was a vast
plague house where it was hard to tell who was dead, and
who still lived. One evening, Nadezda got a medal, which
a duke took off his chest to pin on her. The recognition
awarded to Nadezda Petrovi¢, one that made her equal to
the men who fought in battle, was the best recognition that
this brave woman could have been given.” [1]

Spotted typhus fever ravaged Valjevo after the battle of
Suvobor. There were up to 30,000 casualties in the city
[1,2]. Nadezda arrived from the field hospital as aid to the
undermanned staff of the local healthcare service. Weak-
ened from the typhus she had in 1913, from which she
never fully recovered, Nadezda was swept up by a new
outbreak at the end of March. When she fell to her bed, she
was completely exhausted. She would only be a patient in
Valjevo hospital for seven days.

Right before her death, she had a joyful encounter. Branko
Popovi¢, who was ill himself, passed by as he was march-
ing from the battlefield. “With a litre of the best plum brandy
from Kamenica, that | got her by her request,” he noted
later, “we went over the important issues of our budding art
scene, for the last time. It was a conversation worthy of an
artist and a hero, Nadezda Petrovié.” [1,3]
Nadezda died on 3 April 1915.
The first reserve hospital in Valjevo issued the following
statement the next day:
“With deep and sincere sorrow, we announce that, in
addition to the massive casualties we have suffered
from this outbreak, last evening at 8 o’clock we lost yet
another at the altar of our dear homeland. The horrible
illness also claimed
Nadezda Petrovi¢
Academy-trained painter, teacher of the Woman’s
Gymnasium, volunteer nurse of the 1st reserve hos-
pital in Valjevo. She died working tirelessly to care for
and save our brave fighters from the very start of the
war. In announcing this rare and bright example of
self-sacrifice of this noble Serbian woman, we ask for
your condolences.” [1,5]

Conclusion

A member of the family of extraordinary human beings,
NadeZda Petrovi¢ has overcome the boundaries of time,
historical development, humanist ideas and local culture in
her short, prematurely ended life. Superior, self-confident
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W'y paTHUM n y MupHoponckum BpemeHnva, Hagexaa je
OCMM CnvKaka, NyHo nucana. Y nucMuma Koje nuwie To-
KOM paTHor nepvoga HapgexauHe peun cy MMNpecUBHE,
OnprbrBe CBOjOM OyOOKOM UCTUHOM LOXMBIbaBaka Jbya-
cke 6ecnomMohHOCTM Mpen TpareavjoM MacoOBHE CMpTHU.
HbeHn 3anmncu 3 patHUX rogvHa npeacTaBrbajy Aparo-
LleHO CBEeAO0YaHCTBO UCTpajaBakba Yy HajTEXUM KMUBOTHUM
OKOJTHOCTUMA, XMBOTHE Bopbe M MCKOHCKE TeXHe Oa ce
nomorHe, 6ona u natke Kojy TakBa BpemMeHa ca cobom
JoHoce. HagexauHu TekcToBM ynoTnywasajy HagexauH
nopTpeT AyOOKO aHra)xoBaHOr YOBEKA, BENMMKOT YMETHMKA,
naTtpuoTe n XxymaHucTe.
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and tenacious, she had an unusual intelligence that was
able to perceive the entire vast expanse of the world. With
her love for her people, she rushed to illuminate and broad-
en the views of her contemporaries and clear the path for
future generations with her vision, her ideals and her sac-
rifice.

In times of war and peace, in addition to painting, Nadezda
was a prolific writer. In letters written during the war peri-
od, Nadezda’s words are impressive, touching in their pro-
found honesty of experiencing human helplessness in the
face of the tragedy of mass deaths. Her records from the
war years represent a precious testament of endurance
under extreme hardship, decisiveness in fighting life’s bat-
tles and a primal desire to help, as well as pain and suffer-
ing that such times bring. Nadezda’s texts complement her
portrait as a person deeply engaged, a great artist, patriot
and humanist.
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